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DoHA OLIEHOYHBIX CPEACTB U IPOBEACHUS IPOMEKYTOYHOI aTTeCTalUuH

[MosicuuTenbHas 3anucka

®oHn oneHOYHBIX cpenactB (maee — POC) nmnsg MPOMEKYTOUHOH aTTecTalmuu 1Mo JuciuruimHe «CTUIMCTHKA
(anrnmiickmii)» pa3paboTaH B COOTBETCTBHH C (eepaTbHBIM TOCYIapPCTBEHHBIM 00pa30BaTebHBIM CTAHIAPTOM BBICIIIETO
oOpasoBaHus — OakayaBpuaT 1Mo HanpapieHuio moarotoBku 44.03.05 Tlemarorudeckoe odpazoBaHue (C ABYMs TMPOGUISIMEU
MIOJITOTOBKH), YTBEPXKIEH NpHKa3oM MuHHCTEepcTBa 00pa3oBanus 1 Hayku Poccuiickoin @enepannu ot 22 despans 2018 r.
Ne 125; ocHoBHOW mpodeccroHanbHOW 00pa3oBaTesIbHOM NpPOrpaMMOM BBICHIETO O0pa30BaHUS MO HAIPaBICHUIO
noaroroBku 44.03.05 Ilexarornueckoe oOpazoBanue (C AByMs NpOQHISIMU HOATOTOBKH), Mpoduian: «ITHOCTpaHHBIN S3BIK»
(bpaniysckuii) u «MHOCTpaHHBII A3bIK» (aHTIMIICKUIT), ¢ yueToM TpeboBaHMil mpodeccHoHansHOro cranaapra «llemaror
(meparoruueckasi JeSTENILHOCTh B c(epe MOIIKOIBHOTO, HAaYalbHOI'O OOINEro, OCHOBHOTO OOIIEro, CpeaHero oOIero
oOpazoBanust) (BOCHHTAaTElb, YYUTENb)», YTBEPKAEHHOTO NPHKa30M MHHUCTEPCTBA TpPyAa M COLMAIBHOM 3alIUTHI
Poccutickoit @eneparim ot 18.10.2013 Ne 5441 (c m3menenusmu ot 25.12.2014 Ne 11158 m o1 5.08.2016 Ne 422#).

Henms @OC s mpoMEXyTOYHOH aTTecTallid — YCTAHOBJIEGHHE YPOBHSA C(OPMHUPOBAHHOCTH YaCTH CIEAYIOIINX
kommereHmi: OITK-8. CrocoGeH ocymecTBIATh NEAArOrH4ecKylo NESTEBHOCTh Ha OCHOBE CIEIMAIBHBIX HAYYHBIX
3HaHUI

3amaun @OC s MPOMEKyTOUYHON aTTECTAMU - KOHTPOJIh KaueCTBa W YPOBHS JOCTIKCHHS PE3YIbTATOB OOyUCHHS
110 JOPMUPYEMBIM B COOTBETCTBHH C y4EOHBIM IUIAHOM KOMIICTECHIIHSAM:

OIIK-8. CriocoOeH ocynecTBISATh MearoriiecKyro JesITeIbHOCTh Ha OCHOBE CHEMaIbHBIX HAYYHBIX 3HAHUN

OIIK-8.1. 3Haer: HCTOpHIO, TEOPHIO, 3aKOHOMEPHOCTH U TIPHHIMIIBI IOCTPOEHHS W (YHKIMOHHPOBAHMS
00pa3zoBaTeNbHOrO Mpolecca, pojb W MECTO O0pa3oBaHMs B JKM3HHM 4YeJOBeKa M OOIECTBA, COBPEMEHHOE COCTOSHHE
Hay4HOH 00JIaCTH, COOTBETCTBYIOLIECH MPENoAaBacMOMY MPEAMETY; NPUKIAJIHOE 3HAUCHHE HAYKH; CEeNU(pUUECKUE METOIbI
HaY4YHOT'O ITO3HaHKs B 00beMe, 00eCIIeunBaloIleM NPEenoiaBaHue YUeOHBIX PEIMETOB

3HaeT: WCTOPHIO BO3ZHWKHOBEHHS CTHJIMCTHKHM KaK pasfelia JHHIBUCTHYECKOW HAyKH, TEOPUIO (PYHKIHMOHAJIBHBIX
CTHJIEH COBPEMEHHOTO SI3bIKA, TPONOB M (HUTYp PEYH, POJIb U MECTO CTHINCTHKH B KPYTy APYTUX JIMHIBHCTHYECKHX
JUCLUITINH, COBPEMEHHOE COCTOSIHNE CTHIIMCTHKY U €€ MPUKIAJHOE 3HAUCHHE.

YMeeT: BEIWICHATh TPONBI U (UTYPHl PEUX B aHATM3HPYEMOM MaTepHalie; ONPEnelsaTh (YHKIMOHAIBHO-CTHIECBYIO
MIPUHAIICKHOCTD TEKCTA.

TpeboBaHue K IpoOLEype OLECHKH:

[Tomemenne: 0coObIX TpeOOBaHUIT HET.

PacxonHbie MaTepuanbl: Oymara.

JlocTyI K TOMOJIHUTEIBHBIM CIIPABOYHBIM Marepuaiam: He TpeOyeTcs.

Hopwmsl Bpemenn: 80 MUHYT 11 MOATOTOBKH aHANK3a TeKCTa, 10 MUHYT JUIs HAIICAaHUS TECTa.

[posepsemas xommetenius (n3 OIIOIT BO):

OIIK-8. CriocoOeH ocymecTBISATh MearormiecKyro JeITeIFHOCTh Ha OCHOBE CIICIIMANIbHBIX HAYUHbBIX 3HAHHUH.

[TpoBepsieMblit HHANKATOP TOCTHXKEHUS] KOMITETCHITHH:

OIIK-8.1. 3Haer: WCTOPUIO, TEOPHUIO, 3aKOHOMEPHOCTH W NPUHIWIL IOCTPOCHUS W (PYHKIHOHHUPOBAHUS
00pazoBaTeIbHOTO MpoIecca, Pojlb U MECTO 0Opa30BaHMs B JKM3HM YeJIOBEKa M 00IIeCTBa, COBPEMEHHOE COCTOSIHUE HAYyYHOU
o0JacTi, COOTBETCTBYIOIIEH MTPENOAaBAEMOMY TPEIMETY; MIPUKIAIHOE 3HAUCHUE HAYKH; CIIeIN(UIECKIE METO bl HAYYHOTO
MO3HAHUS B 00beMe, 00eCTIeUNBAIOIIEM MPETNOJaBaHUe YIEOHBIX TPEIMETOB.

IIpoBepsieMblii pe3ynbTaT 00yUeHHs:

3HaeT: MCTOPUIO BO3HMKHOBEHHs CTHIIMCTUKM KakK pasjliesia JIMHIBUCTUYECKOW HAyKH, TEOPHIO (YHKIMOHAIBHBIX
CTHJIEH COBPEMEHHOIO f3bIKa, TPONOB U (UIYyp pedn, poib M MECTO CTHIMCTHKH B KPYry APYIMX JIMHTBUCTHYECKUX
JTUCIUIUIMH, COBPEMEHHOE COCTOSIHUE CTUIIMCTHKH U €€ NMPHUKJIATHOE 3HaUCHHUE.

YMeeT: BBIWICHSTH TPONBI M (PUTYpHl pPedr B aHAIM3UPYEMOM MaTrepHaje; ONpeleisTh (hyHKIHOHAIBHO-CTHIIEBYIO
TIPUHAJIEKHOCTD TEKCTA.

Tun (bopma) 3a7aHNS: KOMIUIEKCHBIA CTHIIMCTUYCCKHAN aHaJIH3 TEKCTa

[IpuMep THUIOBBIX 3a1aHUH (OLIECHOYHBIC MAaTEPHAIIBI):

J. Galsworthy. The Broken Boot (E.M. Zeltin et. al. English Graduation Course. M., 1972. P. 88-89: Finishing with the
words “...walked side by side”).

TpeboBaHus K colep>KaHUIO aHATTN3A
1.1 TpeGoBaHus K TEKCTOBOMY MaTepHay

AHan3upyeMbIe TEKCTHI TOJKHBI:

- MPUHAJIEKATH K OHOMY THITY;

- coziepKath 0oJiee OJTHOTO THUTIA HHPOPMAITIH;

- SBIISITHCSA Ay TCHTHIHBIMH.

1.2 Crpykrypa u coaepkaHue paboTel. COIMOCTaBUTEIBHBIA aHAJU3 TEKCTOB OJHOTO THIIA BKIIOYACT CIICAYIOIIHE
00s13aTeNbHBIC KOMITOHCHTHI:

- AHanu3MpyeMblil TEKCT HA aHTIIMICKOM S3bIKE

- BeiBosiBI

AHanM3upyeMBIil TEKCT Ha aHTJIUHCKOM S3BIKE JAeTCS IETMKOM (€CIM TEKCTa IMPEBHIACT 2 CTPAHUIIBI IIE€YaTHOTO
TEKCTa).

- 0011yI0 (PYHKIMOHATBHO-CTHIINCTHYECKYIO XapaKTEPHCTUKY TEKCTa;
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DoHA OLIEHOYHBIX CPEACTB U IPOBEACHUS IPOMEKYTOYHOI aTTeCTalUuH

- aHaJIn3 OCHOBHBIX TPOIIOB U (1)I/Il"yp peyu BCCX ypOBHeﬁ sAA3bIKa U OMPCACIICHNUC UX CTI/IJ'I€06pa3YIOIII€I71 (bYHKHI/II/I.

BrIBoABI MpeACTaBIAIOT COOOM KPaTKYIO XapaKTEPUCTUKY TEKCTa Ha MPEIMET ero peaau3anui QYHKIUA COOOIEHS
W/VY BO3ICHCTBHUS

IIpumMep CTUAMCTUUECKOTO aHAJIM3a TeKCTa:

Text Interpretation

The passage under analysis is taken from John Galsworthy's story “The Broken Boot™. It is about an actor whose name
is Gilbert Caister. For six months he had been without a job and a proper meal. He ran into a man whom he had come to
know in a convalescent camp, a man who thought a lot of him as an actor and was tremendously happy to see him again.

To convey Caister's state of mind on the noon when he “emerged” from his lodgings, the author brings into play an
abundance of expressive stylistic means and means of speech characterization.

Caister was humiliated by having been out of job, by having to wear old clothes and being hungry. He did not want to
acknowledge his poverty and fought the humiliation by assuming an ironic attitude towards himself and things happening to
him. The irony is conveyed by lexical means: the epithet “faint” and the bookish word “regard” (instead of “look at™). The
stylistic effect is increased by the verb “long for” used in the context inappropriate with its high-flown connotations. Cf.
Fixing his monocle, he stopped before a fishmonger's and with a faint smile on his face, regarded a lobster... One could long
for a lobster without paying...

The metaphoric epithet “ghost” and the euphemistic metonymy “elegance” add to the stylistic effect: Yet he received
the ghost of aesthetic pleasure from the reflected elegance of a man long fed only twice a day...The epithet “the ghost of ...
pleasure” forms a specific structure characterized by reversed syntactic-semantic connections (inverted epithet). “Elegance”
replaces “gauntiness” because Caister does not like to think of himself as “gaunt”.

Irony is accentuated by a mixture of styles (formal, intentionally well-bred vs highly colloquial) in the following:
“...shall be delighted”. But within him something did not drawl: “By God, you are going to have a feed, my boy!”

To show Caister's attitude to his own distress and worry over his worn-out clothes, the author makes use of numerous
stylistic devices: mixture of styles (cf. the use of colloquial “fancy himself” and bookish “refitted” in close context); the
vulger intensifier “damned”; the anaphoric repetition of “very” and “on”, combined with parallelism: The sunlight of this
damned town was very strong, very hard on sems and button-holes, on knees and elbows! Together with the actual tweeds,
in which he could so easily fancy himself refitted...

The list of devices employed in the second paragraph is by no means exhaustive. Find and interpret the meaning and
function of the following:

—of a man long fed... of an eyeglasses well rimmed... of a velour hat salved...;

— under it was his new phenomenon...;

— mecheblanche;

— Was it an asset or the beginning of the end?

— that shadowy face;

— atrophy, nerve, tissue;

— ... perhaps, but.

When Caister ran into Bryce-Green, it was the latter's face that attracted his attention. This idea is emphasized by the
use of metonymy. ...he had passed a face he knew. A chain of post-positive attributes with the metaphoric epithet “cherubic”
gives a vivid and colourful description of Bryce-Green's appearance: Turning, he saw it also turn on a short and dapper
figure — a face rosy, bright, round, with an air of cherubic knowledge, as of a getter-up of amateur theatricals”. This
description sets Bryce-Green at once in an opposition to Caister, as a prosperous well-fed, well-clothed man to a poor and
nearly starving one. This idea is reinforced by the use of antithesis: And — elegantly threadbare, roundabout and dapper —
the two walked side by side.lt is a complex stylistic device, in which the first opposed part is constituted by another figure of
speech, an oxymoron (“elegantly threadbare”). The antithesis is made prominent by detachment, which is marked in writing
by paired dashes.

To conclude, one may say that within a mere page of the story Galsworthy displays an abundance of though and
feeling, proving himself once again a brilliant stylist. The extract is a wonderful example of the author's consistency in the
realization of his creative scheme — to achive and sustain ironic effect.

Functional Analysis

The text begins with the author's discourse which constitutes the first paragraph of the story. The second paragraph is
the author's discourse intersperced with instances of Caister's represented speech. At the end of the chosen extract, there is a
fragment of the conversation between Caister and Bryce-Green (the personages' discourse).

The author's discourse is marked by lengthy sentences of complex structure, such as the following: The actor, Gilbert
Cuaister, who had been “out” for six months emerged from his east-coast seaside lodging about noon in the day, after the
opening of the “Shooting the Rapids”, on tour, in which he was allying Dr. Dominic in the last act. The bookish type of
speech is also signalled by general bookish words: emerge, remake, jauntiness, regarded; fitted, aesthetic, elegance,
phenomenon, reclined, conspicuous.

The use of words pertaining to the theatrical world creates a professional background: opening, on tour, act,
production, amateur, theatricals, etc. Titles of plays, such as “Educating Simon”, “Gotta-Campus”, etc., add to the stylistic
effect.

Caister's represented speech is a peculiar blend of bookish and colloquial elements. On the one hand, there are no
contracted forms in it, some sentences are rather lengthy and there are instances of bookish words; on the other hand, it
contains elliptical sentences (Ages since he had eaten a lobster! Rather distinguished, perhaps...) and the vulgar intensifier
damned.
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Colloquial elements abound in the personages discourse -Caister and Bryce-Green's dialogue. Among them we find
contracted forms (aren't, haven't);interjections (By George, Jove, By God);colloquial words (What sport we had..., here
“sport” stands for the neutral “fun”; ...you are going to have a feed, my boy! “feed” replaces “meals”); elliptical sentences
(Haven't seen you... Doing anything with yourself?).All these elements serve to render the unofficial character of

communication.

OTeHOYHBIN JINCT K THIIOBOMY 33IaHUIO (MOJICNBHBIA OTBET):

[oxazarenn 5 GamnoB 3-4 Gayra 1-2 6amna
AJIeKBaTHOCTH Brickazannas waes anekBaTHa | BrickasaHHas maes ajckBaTHA Teme, HO | BwickazaHHas unes
TeMe TE€Me, BBIPa3UTENbHO U SICHO | C(OPMYJIHPOBAHA HETOYHO. OJH3Ka K TeMe.
U3T0XKEHA.
Opdorpadus u | Opdorpadudeckue ommbku | Mmeetcs psin opdorpaduueckux wim/u | Umeercs pan
MyHKTYaIus MPAKTUICCKU OTCYTCTBYIOT. | MyHKTYaIlHOHHBIX ONIHOOK. opdorpaduueckux
Tekct pasnenéx Ha Wi/
MPE/UIOKEHUSI C  TPABHIILHBIM MYHKTYallHOHHBIX
ITyHKTYallHOHHBIM ommnbOoK, B TOM YHCIIE
oopMIICHHEM. Te, KOTOpPBIE
3aTPYAHSIOT
TTOHAMaHHE TEKCTA.
Jlexcuka u | Ucnonws3yemsliii cinoBapHblii | Mcnone3yemblii  cnoBapHbld  3amac | Mcnoabs3oBaH
rpaMMaTHKa 3amac u rpaMMaTHYECKHE | COOTBETCTBYET MIOCTABIICHHON | HEOINpaBIaHHO
CTPYKTYPBI COOTBETCTBYIOT | KOMMYHHKAaTUBHON 3amade, | OrpaHUYCHHBIIN
MOCTaBJICHHOMN BCTPEYAIOTCA OTACIBHBIC HETOUYHOCTU B CJ'IOBaprIﬁ 3arac,
KOMMYHUKaTHBHOH 3aja4e. ynoTpebieHun Jekcuku. Mmeercs psa | wacTo  BCTpeyaroTcs
rpaMMaTHYECKUX OIKOOK, HE | HapyLICHHS B
3aTPpYAHAONUX TOHUMAaHWA TEKCTA. HUCII0JIb30BAaHUHU
JIEKCUKHU u
T'paMMaTHYCCKUX
KOHCTPYKLHUH,
HEKOTOpEIC u3
omuboK MOTYT
3aTPYIOHATH
TTOHWMaHHE TEKCTA.
Pemenne Conmepxanme  oTpakaeT Bce | BpICKa3plBaHHE B OCHOBHOM JIOTHYHO; | BhIcKas3pIBaHme HE
KOMMyHHKaTHBHOfI ACITICKThI, YKa3aHHBIC B 3aJIaHUU; HUMCHKOTCA OTACJIBbHBIC OTKIOHCHHA OT BCCraa JOru4HO, €CTh
3a1auu cTHiaeBoe OQoOpMIIEHME peYd | IUIaHa B CTPYKTYpE BBICKAa3bIBAHUS M | OTKJIIOHEHHS OT TEMBI;
BBIOpAHO IPAaBWIbHO. | HENOCTAaTKU npu UCTIOJIB30BaHUH | BBIOOD CpEACTB
KOMHO3I/IHI/I$[ TEKCTa n €ro CpCACTB JIOTUYECKOM CBSI3H. JIOTHYECKOH CBA3HU
odopmiieHHe COOTBETCTBYIOT OrpaHuYCH WIH
HOpPMaM  aHIJIMHCKOTO  SI3bIKA. CpeIcTBa JIOTHYECKON
Tekct XapaKTepU3UpPyeTCs CBS3M  TPAKTUICCKU
CBSI3HOCTEIO, JIOTHYHOCTEIO. OTCYTCTBYIOT.

Meroaudeckne MaTepralibl, OTNPeIENSIONUe IPOLEeypy U KPUTEPHUN OLIEHUBAHUS COPMUPOBAHHOCTH KOMITCTEHIMH
IIPH NPOBEICHUH MIPOMEKYTOUHON aTTECTALUU:
OTBeT cTyAeHTa BO BpeMs NPOMEXKYTOYHOHM aTTecTallMy OIeHUBaeTcs 10 5 OamuioB. IIpu mpoBeseHHM aTTecTanuu
CTYIEHT MOJIy4aeT 3aJJaHHe U BBIIOIHAET €ro MUCbMEHHO.
OueHka c(hOpMUPOBAHHOCTH KOMIETEHIIUH:
[ToporoBelii ypoBeHb: KOMMYHHKATHBHAs 3ajlada pelIeHa 4acTUYHO, cOOJIOJeH TpeOyeMblil (opmar, uMeercs: psj
rpaMMaTHYEeCKUX W/ CTUIIMCTUYECKHUX OIIMOOK, BIUSIIONIMX HA TOHUMAaHUE TEKCTa.
[TponBUHYTHI ypOBeHb: KOMMYHUKATHBHAs 3ajlaya pelieHa, coOloieH TpedyeMblil hopmar, BCTpEdarTcs OLIMOKH,
HE BIMSIOIINE HA IOHUMAHUE TEKCTA.
Bricokuii ypoBeHb: KOMMYHMKATHBHas 3ajiada IOJIHOCTBIO pelleHa, coOmozeH TpeOyeMmblil ¢opMaT, BbICKa3aHHAS
njiest aIeKBaTHa TeMe, BEIPa3UTENLHO U SICHO M3JI0KEHA, OIIMOKHM NMPAKTHYECKH OTCYTCTBYIOT.

Tun (dopma) 3amanus: rect

[Tpumep THNOBBIX 3a1aHKH (OLIEHOYHBIE MaTEPHAIIBI):

1.A functional style is a system of coordinated, interrelated and interconditioned language means intended:
a) to shape the distinctive features of each style;
b) to fulfill a specific function of communication;
c) to recognize leading features of the language;

d) to actualize means of associations.

2. In the English literary standard there may be distinguished ... major functional styles.

a) 6;
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b) 4;
c) 9
d) 5.
3. The most distinctive feature of the belles-lettres style is:
a) logical argumentation and emotional appeal:
b) individuality in selecting language means:
c) the direct address to the audience:
d) official and formal approach.
4. Euphuismis a ...
a) a preciously ornate and sophisticated manner, employing in deliberate excess a wide range of literary devices
b) a figure of speech which consists in describing an unpleasant or offensive object in a polite round-about way (by an
indirect, polite or conventional word)
c) a figure based on an interchange of initial sounds or syllables of successive words
d) a figure based upon gradual increase in semantic significance or emotional tension
5. What style is peculiar for such sentence patterns as postulatory, argumentative and formulative?
a) publicistic
b) newspaper
c) scientific
d) official
6. Which pattern is not relevant to headlines?
a) Nominative sentences
b) Elliptical sentences
c) Sentences with articles
d) Complex sentences
7. Such features as brevity of expression, the use of the 1% person singular, expanded use of connectives, abundant use
of emotive words and use of similes and metaphors as one of media for the cognitive process are the features of...
a) oratory speech
b) editorial
C) emotive prose
d) essay
8. The sentence “It is not impossible” contains. ..
a) hyperbole;
b) understatement;
C) negation;
d) litotes.
9. Attributing human properties to lifeless objects is called...
a) metaphor;
b) synechdoche;
c) personification;
d) metonymy.
10.The sentence “She is as talkative as a parrot” is an example of...
a) logicalcomparison;
b) antonomasia;
c) personification;
d) simile.
11.The structural patten of chiasmus is...
a) ab,ba;
b) ba, ba;
c) ab,cd,;
d) ac, bc.
12. One of the following names of birds is onomatopoeic...
a) sparrow;
b) chicken;
c) cuckoo;
d) swallow.

1-b, 2-b, 3-b, 4-b, 5-c, 6-d, 7-a, 8-d, 9-c, 10-d, 11-a, 12-c.
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OnEeHOYHBIN JHUCT K TUITOBOMY 3aJ]aHHI0 (MOAEIBHBIN OTBET):
ITokazarenu 21 Gamn 18 GamoB 13 GamnoB 8 O6amos 7 6ayuioB
BepHbix 0TBETOB 90-100% <80 % <60 % <40% >30%
MeToandeckre MaTepUalibl, ONPEICIIAIONINE MPOIEAYPY U KPUTCPUH OICHUBAHUS CPOPMHUPOBAHHOCTH KOMIICTCHITHI
TIPY TIPOBEICHIH IPOMEKYTOYHON aTTeCTAIlN:
OTBeT cTyaeHTa BO BpeMs NPOMEXKYTOUHOM aTTeCTaldy OLeHWBaeTcs 0 24 OaiutoB. 3ajaHre MpEAIoNaraeT, 9To
CTYICHTHI JOJDKHBI IPOSIBIISATH CAMOCTOSITEIBHOCT, JIFO003HATEFHOCTD, PEIIaTh MPOoOIeMHBIC BOTIPOCH U 3a/1a9H.
OreHka c(hOpMIPOBAHHOCTH KOMIIETCHITHIA:
IToporossrii ypoBeHs: He MeHee 60 % 3amaHuii BHIIIOJIHEHBI BEPHO.
IMponBuHyTHIN ypoBeHs: HE MeHee 80 % 3aaHNil BEITOIHEHB! BEPHO.
Bricokuit ypoBeHb: He MeHee 90 % 3agaHuil BEIIOIHEHBI BEPHO.

Crpannmna 6 u3 7






