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DoHA OLIEHOYHBIX CPEACTB U IPOBEACHUS IPOMEKYTOYHOI aTTeCTalUuH

[MosicuuTenbHas 3anucka

@®onx oneHounblx cpeacts (mamee — DPOC) nmiast TMPOMEKYTOUHOM arrecTanuu no mucnurumHe «CTHIMCTHKA
(aHrnmicKuii)» pa3paboTaH B COOTBETCTBHHU C (peaepajbHBIM T'OCYIapCTBEHHBIM 00pa30oBaTeNbHBIM CTaHAAPTOM BBICIIETO
oOpazoBaHus — OakayaBpuaT 1Mo HanpapieHuio moarotoBku 44.03.05 Tlemarorudeckoe obpasoBanue (C AByMs TPOPHISIMH
MTOJITOTOBKH), YTBEPXKACH Mprka3oM MuHHCTEpCTBa 00pa3oBaHus U Hayku Poccuiickoit denepannu ot 22 deppans 2018 r.
Ne 125; ocHoBHOH mpodeccHoHaTbHOH 00pa30BaTENBHOW MPOTPaMMON BBICIIETO OOpa30OBaHMS II0 HAIPABICHUIO
moarotoBku 44.03.05 Ilemarornueckoe odpazoBanue (C ABYMS MPOGMIIMH MOATOTOBKH), Tpodmm: « THOCTpaHHBIH S3BIK»
(bpaniysckmit) u «AHOCTpaHHBIN A3BIK» (aHTIHHCKHUIT), ¢ yueToM TpeboBaHuil mpodeccHoHaANBHOTO cTanaaprta «Ilemaror
(memarormueckasi AEATENBHOCTh B cdepe MOMKONBHOTO, HAadalbHOTO OOMIEro, OCHOBHOTO OOIIEro, CpeaHero oomero
oOpazoBanust) (BOCHHTAaTElb, YYUTENb)», YTBEPKAEHHOTO NPHKa30M MHHUCTEPCTBA TpPyAa M COLMAIBHOM 3alIUTHI
Poccwuiickoii deneparun ot 18.10.2013 Ne 5441 (c usmenenusimu ot 25.12.2014 Ne 11151 u ot 5.08.2016 Ne 422H).

Hens ®OC s mpoMeXyTOYHOH arTecTallid — YCTAHOBJIEHHE YPOBHS C(OPMHUPOBAHHOCTH YacCTH CIEAYIOIIUX
komriereHni: OITK-8. CriocoGeH oCymIeCTBISATh IIE€arOrn4ecKylo NesTeNIbHOCTh Ha OCHOBE CIEIMAIBHBIX HAy4YHBIX
3HAHUU

3agaun @OC aist MPOMEKYTOUHOM aTTECTALMH - KOHTPOJIb KauecTBa M YPOBHSI JOCTHXKEHHS PE3YJIbTaTOB O0y4eHHS
110 JOPMUPYEMBIM B COOTBETCTBHH C y4EOHBIM IUIAHOM KOMIICTECHIIHSAM:

OIIK-8. CriocoOeH OCymeCTBIATh MEAarOTHUECKYI0 JesITeILHOCTh HAa OCHOBE CIICIIUANTBHBIX HAYIHBIX 3HAHHUH

OIIK-8.1. 3HaeT: WCTOPHIO, TEOPUIO, 3aKOHOMEPHOCTH U NPUHIMIEI TIOCTPOCHHS H (PYHKIMOHHUPOBAHHUS
00pa3oBaTeNbHOTO MpoIecca, Poib W MECTO OOpa3oBaHMSA B JKM3HH UEJIOBEKa M OOIECTBA, COBPEMEHHOE COCTOSHHE
Hay4HOH 00JIaCTH, COOTBETCTBYIOLIECH NPETOaBAEMOMY NPEAMETY; IPUKIIAAHOE 3HAUYCHNE HAYKH; CHCIU(PHIECKUE METOIbI
HaY4YHOT'O ITO3HaHKs B 00beMe, 00eCIIeUnBaloIeM NPErnoiaBaHne yueOHbIX IPEIMETOB

3HaeT: UCTOPHIO BO3ZHMKHOBEHHs CTHJIMCTHKHM Kak pasjeiia JHHIBUCTHYECKOW HAyKH, TEOPUIO (DYHKIHMOHAIIBHBIX
CTHJIEH COBPEMEHHOrO S3bIKa, TPONOB M (Uryp Pe4H, POJib U MECTO CTHIMCTHKH B KPYIy APYIMX JIMHTBUCTHYECKHX
JCLUILINH, COBPEMEHHOE COCTOSIHUE CTHIIMCTHKH M €€ MPUKIIaIHOE 3HAUCHHUE.

YMeeT: BBIWICHATh TPONbI U (UIYphl PEYX B aHAIM3HPYEMOM MaTepualie; ONpenelsaTh (YHKIHMOHAIbHO-CTHIEBYIO
MIPUHA/JIE)KHOCTD TEKCTA.

TpeboBaHue K IPOLEIYPE OLCHKH:

[Momenienne: 0coOBIX TpeOOBaHMIA HET.

Pacxoanbie Marepuanbl: Oymara.

JlocTym K TOMOTHUTEIbHBIM CIIPABOYHBIM MaTepuaiamM: He TpeOyeTcs.

Hopwmei Bpemenu: 80 MUHYT [UIsl IOATOTOBKY aHalu3a Tekcta, 10 MUHYT /sl HAIMCAHUS TecTa.

IIpoBepsemas xommetenius (n3 OIIOII BO):

OIIK-8. Cioco0GeH ocyIIecTBIATh NeIaroruiecKylo JesATeIbHOCTh Ha OCHOBE CIIEIUANbHBIX HAYUYHBIX 3HAHUH.

IIpoBepsieMblil UHAUKATOP TOCTUKEHUS KOMIIETCHIUU:

OIIK-8.1. 3HaeT: WCTOpHIO, TEOPUIO, 3aKOHOMEPHOCTH M MPHUHUMIIBI IIOCTPOCHUS U  (YHKIMOHHPOBAHMUS
00pazoBaTebHOro Mpolecca, pojb U MECTO 00pPa30BaHMs B JKM3HU YeJIOBEKa U 00IEeCTBa, COBPEMEHHOE COCTOSIHUE HAYyYHOU
00J1aCcTH, COOTBETCTBYIONICH MPEMoJaBaeMOMY MPEeIMETY; IPUKITaTHOE 3HAUCHUE HAYKH; CeNn(UISCKAE METOABI HAYIHOTO
MMO3HAHUS B 00beMe, 00eCTIeYNBAaOIIEeM MIPETIoIaBaHue yUSOHBIX MPEIMETOB.

[IpoBepsieMbIii pe3ynbTaT 00yIeHUS:

3HaeT: WCTOPHIO BO3HUKHOBEHUS CTIUIUCTHKH KakK pas3felia JHHIBHCTHYECKOH HAYKH, TEOpHIO (DYHKIHMOHAIBHBIX
CTHJICH COBPEMEHHOTO S3BIKa, TPOIOB M (PUTYp pPEYH, POJIb U MECTO CTHIUCTHKH B KPYI'y IPYTUX JHHTBHCTHYCCKHUX
JIMCLUILIIMH, COBPEMEHHOE COCTOSIHUE CTHIIMCTHKH U €€ MTPUKJIaHOE 3HaUCHHUE.

YMeeT: BBIWICHATh TPONbI U (DUTYphl peur B aHAIM3UPYEMOM MaTrepHaie; ONpelessTh ()yHKIHOHAJIbHO-CTHIICBYIO
MIPUHA/JIE)KHOCTD TEKCTA.

Tun (bopma) 3agaHus: KOMIUIEKCHBIA CTUIIMCTHYECKUI aHAIN3 TEKCTa

[TpumMep THUMOBBIX 3a1aHUH (OLIEHOYHBIE MaTEPHAIIBI):

J. Galsworthy. The Broken Boot (E.M. Zeltin et. al. English Graduation Course. M., 1972. P. 88-89: Finishing with the
words “...walked side by side”).

TpeboBaHust K COAEPKAHUIO aHATIM3A
1.1 TpeGoBaHUS K TEKCTOBOMY MaTepHAaIy

AHanmu3upyeMble TEKCThI JOJIKHBIL:

- IPUHAAJIEKATh K OJHOMY THILY;

- cozlepathb O6oiee OJJHOTO THIa HH(POPMAIIHH;

- ABISTHCA Ay TEHTHIHBIMH.

1.2 Crpyktypa u coaepkaHue paboTsl. COmOCTaBUTENBHBI aHANU3 TEKCTOB OJHOTO THIIA BKIIOYAET CIEAYIOIIHE
00s13aTeNbHBIe KOMITOHEHTHI:

- AHaIM3MPYEeMBIH TEKCT Ha aHTITMACKOM SI3BIKE

- BeIBOIBI

AHan3upyeMblii TEKCT Ha aHTJIMHCKOM S3BIKE JIACTCSl LIEJIMKOM (€CNIM TeKCTa IPEBBIMAeT 2 CTPaHMIBI I1e4aTHOTO
TEKCTA).

- 00111y10 (PYHKIIMOHATBHO-CTHIINCTUYECKYIO XapaKTEPHCTHKY TEKCTa;
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- aHaJIn3 OCHOBHBIX TPOIIOB U (1)I/Il"yp peyu BCCX ypOBHeﬁ sAA3bIKa U OMPCACIICHNUC UX CTI/IJ'I€06pa3YIOIII€I71 (bYHKHI/II/I.

BbIBo/IBI IIpENCTaBISIOT COOOH KPaTKyl0 XapaKTEPUCTHKY TEKCTa Ha IPEIMET €ro peaau3aliy QyHKIHUU COOOIIeHHUs
W/WIU BO3ENCTBUS

HpHMep CTHJIMCTHYCCKOI'O aHaJIn3a TCKCTa:

Text Interpretation

The passage under analysis is taken from John Galsworthy's story “The Broken Boot™. It is about an actor whose name
is Gilbert Caister. For six months he had been without a job and a proper meal. He ran into a man whom he had come to
know in a convalescent camp, a man who thought a lot of him as an actor and was tremendously happy to see him again.

To convey Caister's state of mind on the noon when he “emerged” from his lodgings, the author brings into play an
abundance of expressive stylistic means and means of speech characterization.

Caister was humiliated by having been out of job, by having to wear old clothes and being hungry. He did not want to
acknowledge his poverty and fought the humiliation by assuming an ironic attitude towards himself and things happening to
him. The irony is conveyed by lexical means: the epithet “faint” and the bookish word “regard” (instead of “look at”). The
stylistic effect is increased by the verb “long for” used in the context inappropriate with its high-flown connotations. Cf.
Fixing his monocle, he stopped before a fishmonger's and with a faint smile on his face, regarded a lobster... One could long
for a lobster without paying...

The metaphoric epithet “ghost” and the euphemistic metonymy “elegance” add to the stylistic effect: Yet he received
the ghost of aesthetic pleasure from the reflected elegance of a man long fed only twice a day...The epithet “the ghost of ...
pleasure” forms a specific structure characterized by reversed syntactic-semantic connections (inverted epithet). “Elegance”
replaces “gauntiness” because Caister does not like to think of himself as “gaunt”.

Irony is accentuated by a mixture of styles (formal, intentionally well-bred vs highly colloquial) in the following:
“...shall be delighted”. But within him something did not drawl: “By God, you are going to have a feed, my boy!”

To show Caister's attitude to his own distress and worry over his worn-out clothes, the author makes use of numerous
stylistic devices: mixture of styles (cf. the use of colloquial “fancy himself” and bookish “refitted” in close context); the
vulger intensifier “damned”; the anaphoric repetition of “very” and “on”, combined with parallelism: The sunlight of this
damned town was very strong, very hard on sems and button-holes, on knees and elbows! Together with the actual tweeds,
in which he could so easily fancy himself refitted...

The list of devices employed in the second paragraph is by no means exhaustive. Find and interpret the meaning and
function of the following:

—of a man long fed... of an eyeglasses well rimmed... of a velour hat salved...;

— under it was his new phenomenon...;

— mecheblanche;

— Was it an asset or the beginning of the end?

— that shadowy face;

— atrophy, nerve, tissue;

— ... perhaps, but.

When Caister ran into Bryce-Green, it was the latter's face that attracted his attention. This idea is emphasized by the
use of metonymy. ...he had passed a face he knew. A chain of post-positive attributes with the metaphoric epithet “cherubic”
gives a vivid and colourful description of Bryce-Green's appearance: Turning, he saw it also turn on a short and dapper
figure — a face rosy, bright, round, with an air of cherubic knowledge, as of a getter-up of amateur theatricals”. This
description sets Bryce-Green at once in an opposition to Caister, as a prosperous well-fed, well-clothed man to a poor and
nearly starving one. This idea is reinforced by the use of antithesis: And — elegantly threadbare, roundabout and dapper —
the two walked side by side.It is a complex stylistic device, in which the first opposed part is constituted by another figure of
speech, an oxymoron (“elegantly threadbare”). The antithesis is made prominent by detachment, which is marked in writing
by paired dashes.

To conclude, one may say that within a mere page of the story Galsworthy displays an abundance of though and
feeling, proving himself once again a brilliant stylist. The extract is a wonderful example of the author's consistency in the
realization of his creative scheme — to achive and sustain ironic effect.

Functional Analysis

The text begins with the author's discourse which constitutes the first paragraph of the story. The second paragraph is
the author's discourse intersperced with instances of Caister's represented speech. At the end of the chosen extract, there is a
fragment of the conversation between Caister and Bryce-Green (the personages’ discourse).

The author's discourse is marked by lengthy sentences of complex structure, such as the following: The actor, Gilbert
Caister, who had been “out” for six months emerged from his east-coast seaside lodging about noon in the day, after the
opening of the “Shooting the Rapids”, on tour, in which he was allying Dr. Dominic in the last act. The bookish type of
speech is also signalled by general bookish words: emerge, remake, jauntiness, regarded; fitted, aesthetic, elegance,
phenomenon, reclined, conspicuous.

The use of words pertaining to the theatrical world creates a professional background: opening, on tour, act,
production, amateur, theatricals, etc. Titles of plays, such as “Educating Simon”, “Gotta-Campus”, etc., add to the stylistic
effect.

Caister's represented speech is a peculiar blend of bookish and colloquial elements. On the one hand, there are no
contracted forms in it, some sentences are rather lengthy and there are instances of bookish words; on the other hand, it
contains elliptical sentences (Ages since he had eaten a lobster! Rather distinguished, perhaps...) and the vulgar intensifier
damned.
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Colloquial elements abound in the personages discourse -Caister and Bryce-Green's dialogue. Among them we find
contracted forms (aren't, haven't);interjections (By George, Jove, By God);colloquial words (What sport we had..., here
“sport” stands for the neutral “fun”; ...you are going to have a feed, my boy! “feed” replaces “meals”); elliptical sentences
(Haven't seen you... Doing anything with yourself?).All these elements serve to render the unofficial character of

communication.

OTeHOYHBIN JINCT K THIIOBOMY 33IaHUIO (MOJICNBHBIA OTBET):

IMokazaTtenn 5 banoB 3-4 banna 1-2 6amna
AJIeKBaTHOCTH Brickazannas waes anekBaTHa | BrickasaHHas maes ajckBaTHA Teme, HO | BwickazaHHas unes
TeMe TeME, BBIPA3UTENBHO M SICHO | COPMYyIMPOBaHA HETOTHO. OmH3Ka K TEMe.
H3JI0XKEHA.
Opdorpadus u | Opdorpadpudaeckue ommbku | Mmeetcs psn opdorpapuueckux wm/u | Umeercs pan
ITyHKTYyalHus MIPAKTUYECKH OTCYTCTBYIOT. | IIyHKTYaI[HOHHBIX OIIHOOK. opdorpaduaeckux
Texkct pa3nencu Ha WIn/n
MPEUIOKEHUsI C  TPaBHIIBHBIM MYHKTYallHOHHBIX
ITyHKTYallUOHHBIM OLIMOOK, B TOM 4HCIIE
odopMIICHHEM. Te, KOTOpBIE
3aTPYAHSIOT
NOHUMAaHHE TEeKCTa.
Jlexcuka n | HMcnonesyemslil cinoBapHbli | Mcnonws3dyemslid  cnoBapHbld  3amac | Mcnoaws3oBaH
rpaMMaTHKa 3amac u rpaMMaTH4YeCKUe | COOTBETCTBYET MOCTaBJIICHHON | HEONpaBJaHHO
CTPYKTYPBI COOTBETCTBYIOT | KOMMYHHKAaTUBHON 3a1a4e, | OrPaHUYCHHBIN
MOCTaBJIIEHHON BCTPEYAIOTCS OTJENIbHBIE HETOYHOCTH B | CIIOBApHBIN 3armac;
KOMMYHUKAaTHBHOM 3aJa4e. yIOTpeOJICHUN JICKCHKU. MIMeeTcst psii | 9acTo  BCTpedaroTcs
rpaMMaTHYECKUX OIIHNOOK, HE | HapylECHHA B
3aTPYAHSIONINX IOHUMAaHUs TEKCTa. HCIOJIb30BaHUI
JEKCUKHU u
T'paMMaTHYCCKUX
KOHCTPYKLUH,
HEKOTOpHhIE u3
OLIHOOK MOTYT
3aTpYyIHATH
MTOHMMAaHKE TEKCTA.
Pemenune Conepxkanne  oTpaxkaeT Bce | BbpIckaspiBaHHE B OCHOBHOM JIOTHYHO; | BrIckasbiBaHMe HE
KOMMYHUKAaTHBHOHM | aCHEKThI, yKa3aHHBIC B 3aJJaHMU; | UMEIOTCS OTAEIbHBIE OTKIOHEHHs OT | BCErja JIOTMYHO; €CTb
3a1a4u cTHieBoe O(QOPMIIEHHE pEYM | IUIaHA B CTPYKTYpPE BBICKA3BIBAHUS M | OTKJIIOHCHHS OT TEMBI,
BBIOpaHO MPaBWIBHO. | HEAOCTAaTKM NP  HCIOJIB30BAHUM | BHIOOD CPEICTB
Komnosumust Tekcta M €ro | CpelcTB JOIHYECKON CBSI3U. JIOTHYECKON CBSI3U
odopmiteHHne COOTBETCTBYIOT OrpaHUYEH UIH
HOpMaM  aHTJIMICKOTO  SI3BIKA. CpeIcTBa JIOTHYECKON
Texct XapaKTepu3upyeTcs CBA3M  NPAKTUYECKU
CBSA3HOCTBIO, JIOTHYHOCTEIO. OTCYTCTBYIOT.

MeTtoandeckue MaTepHaibl, ONpeIeNsIone Mpoieaypy U KPUTEPHH OLIEHUBAHUSA CPOPMUPOBAHHOCTH KOMIIETEHIIUI
IIPU TIPOBEICHIH IPOMEKYTOUHON aTTEeCTALNH:
OTBeT CTyAeHTa BO BpeMs NPOMEXKYTOUHOH aTTecTallMy OIEHMBaeTca A0 5 6amroB. IIpu mpoBeneHHM aTTecTanuu
CTYIEHT MOJIy4aeT 3aJJaHHe U BBIIOIHAET €ro MUCbMEHHO.
Ouenka c(OpMHUPOBAHHOCTH KOMIETCHIINH:
[ToporoBelii ypoBeHb: KOMMYHHKaTHBHAs 3ajjada pelleHa YacTHYHO, coOIofeH TpeOyeMblil opmar, uMeeTcs: psa
rpaMMaTHYECKUX W/MJIN CTHIIMCTHYECKHUX OIIMOOK, BIUSIONINX HA TOHUMAaHUE TEKCTa.
[MponBuHYTHIH ypoBeHb: KOMMYHUKAaTHBHAs 3ajlada pelleHa, coOoeH TpedyeMblil hopmar, BCTpedaroTcs OLIHOKH,
HE BIUSIOMINE HA TOHUMaHHUE TeKCTa.
Bricokuii ypoBeHb: KOMMYHHKATHBHAs 3ajJiaua IOJIHOCTBIO pelieHa, coOnozeH TpeOyeMmblil opMaT, BbICKa3aHHas
nzaes aeKBaTHA TeMe, BEIPA3UTENIFHO U SICHO M3JIOKEHA, OMIMOKH MPAKTHYECKH OTCYTCTBYIOT.

Tun (bopma) 3agaHus: TeCT

[IpumMep THUIOBBIX 3a1aHUH (OLIEHOYHBIE MaTEPHAIIBI):

1.A functional style is a system of coordinated, interrelated and interconditioned language means intended:
a) toshape the distinctive features of each style;
b) to fulfill a specific function of communication;
c) to recognize leading features of the language;

d) to actualize means of associations.

2. In the English literary standard there may be distinguished ... major functional styles.

a) 6;
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b) 4;
c) 9
d) 5.
3. The most distinctive feature of the belles-lettres style is:
a) logical argumentation and emotional appeal:
b) individuality in selecting language means:
c) the direct address to the audience:
d) official and formal approach.
4. Euphuismis a ...
a) a preciously ornate and sophisticated manner, employing in deliberate excess a wide range of literary devices
b) a figure of speech which consists in describing an unpleasant or offensive object in a polite round-about way (by an
indirect, polite or conventional word)
c) a figure based on an interchange of initial sounds or syllables of successive words
d) a figure based upon gradual increase in semantic significance or emotional tension
5. What style is peculiar for such sentence patterns as postulatory, argumentative and formulative?
a) publicistic
b) newspaper
c) scientific
d) official
6. Which pattern is not relevant to headlines?
a) Nominative sentences
b) Elliptical sentences
¢) Sentences with articles
d) Complex sentences
7. Such features as brevity of expression, the use of the 1% person singular, expanded use of connectives, abundant use
of emotive words and use of similes and metaphors as one of media for the cognitive process are the features of...
a) oratory speech
b) editorial
C) emotive prose
d) essay
8. The sentence “It is not impossible” contains. ..
a) hyperbole;
b) understatement;
C) negation;
d) litotes.
9. Attributing human properties to lifeless objects is called. ..
a) metaphor;
b) synechdoche;
c) personification;
d) metonymy.
10.The sentence “She is as talkative as a parrot” is an example of...
a) logicalcomparison;
b) antonomasia;
c) personification;
d) simile.
11.The structural patten of chiasmus is...
a) ab,ba;
b) ba, ba;
c) ab,cd;
d) ac, bc.
12. One of the following names of birds is onomatopoeic...
a) sparrow;
b) chicken;
c) cuckoo;
d) swallow.

1-b, 2-b, 3-b, 4-b, 5-c, 6-d, 7-a, 8-d, 9-c, 10-d, 11-a, 12-c.
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OnEeHOYHBIN JHUCT K TUITOBOMY 3aJ]aHHI0 (MOAEIBHBIN OTBET):
Ioxa3zarenu 21 dayn 18 GayutoB 13 GayutoB 8 bayuioB 7 6annoB
BepHbix 0TBETOB 90-100% <80 % <60 % <40% >30%
Meroauyeckrue MaTepHabl, ONpeesIonIe NpoLeaypy U KPUTEPUN OLCHUBaHUS CPOPMHUPOBAHHOCTH KOMITETECHIIMHA
IIPU IPOBEICHUH IPOMEKYTOUHON aTTeCTalluN:
OTBeT cTyJeHTa BO BpeMs NPOMEXKYTOYHOHM aTTEeCTallM OLieHMBaeTcs a0 24 OayuioB. 3ajgaHue INpeJIoJiaract, 4To
CTYZICHTBI JIOJDKHBI IPOSIBIISIT CAMOCTOSITENBHOCTD, JIIO003HATENILHOCTD, PELIAaTh TPOOIEMHBIE BOIIPOCHI U 3a1auH.
OueHka c(OpMUPOBAHHOCTH KOMIETCHIINH:
IToporosslil ypoBeHb: He MeHee 60 % 3aaHuil BBIIOIHEHB! BEPHO.
IMponBuHyTHIN ypoBeHs: HE MeHee 80 % 3aaHNil BEITOIHEHB! BEPHO.
Bricoknii yposeHs: He MeHee 90 % 3a1aHuil BBITOTHEHBI BEPHO.
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