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q)OHH OLCHOYHBIX CPEACTB AJId IPOBEACHUA HpOMC)KyTO‘IHOﬁ aTTeCTalnuu

IosicHuTenbHAA 3aMUCKa

@®onx oneHouHslx cpeactB (ganee — POC) nmas MPOMEXKYTOUHOH arrecTanuu no gucuuruinHe «CTUIMCTHKA
(aHrnmickuii)» pa3paboTaH B COOTBETCTBHHU C (peaepajbHBIM I'OCY/IapCTBEHHBIM 00pa30oBaTelbHBIM CTaHAAPTOM BBICIIETO
oOpa3oBaHus — OakalaBpHaT 10 HampasieHHIo moaAroToBkd 44.03.05 Ilenarorndeckoe obpa3zoBanue (C IByMS HIPOQIIIIMH
MTOJITOTOBKH), YTBEPXKACH Nprka3oM MuHHCTEpCTBa 00pa3oBanHus U Hayku Poccuiickoit denepannu ot 22 deppans 2018 r.
Ne 125; ocHoBHOH mpodeccHoHaTbHOH 00pa30BaTENBHOW MPOTPaMMON BBICIIETO OOpa30OBaHMS II0 HAIPABICHUIO
moarotoBku 44.03.05 Ilemarornueckoe oopazoBanue (C ABYMs MPOQIIIMU MOATOTOBKH), Tipoduii: « THOCTpaHHBIH S3BIK»
(bpaniysckuit) u « AHOCTpaHHBIN A3BIK» (AHTIHMHCKHUIT), ¢ yueToM TpebGoBaHHi MmpodeccHoHANTBHOTO cTanaaprta «Ilemaror
(memarormueckasi AEATENBHOCTh B cdepe MOMKONBHOTO, HAa4adbHOTO OOMIero, OCHOBHOTO OOIIEro, CpemHero oormero
oOpazoBanust) (BOCHHTAaTElb, YYUTEIb)», YTBEPKAECHHOTO NPHKa3oM MHHUCTEpCTBA TpPyAa M COLMAIBHOM 3alIUTHI
Poccwuiickoii deneparun ot 18.10.2013 Ne 5441 (c usmenenusimu ot 25.12.2014 Ne 11158 u ot 5.08.2016 Ne 422H).

Hens ®OC s mpoMeXyTOYHOH aTTecTallid — YCTaHOBJIEHHE YPOBHS C(OPMHUPOBAHHOCTH YacTH CIEAYIOIIUX
komrereHmi: OITK-8.

3agaun @OC anst MPOMEKYTOUHOH aTTECTAIlMH - KOHTPOJIb KauecTBa M YPOBHS JOCTH)KEHHS PE3yJIbTaTOB O0yUEHHUs
10 (POPMUPYEMBIM B COOTBETCTBHH C yUeOHBIM IUIAHOM KOMIIETCHIIUSIM:

OIIK-8. CriocoOeH OCymecTBIATh MEAarOTHUECKYI0 JesITeIFHOCTh Ha OCHOBE CIICIIUANIFHBIX HAYYHBIX 3HAHHUH

OIIK-8.1. 3HaeT: WHCTOPWIO, TEOPHUIO, 3aKOHOMEPHOCTH ¥ MPHHIMIBI TIOCTPOCHUS W (yHKIMOHHPOBAHUS
00pa3oBaTeNIbHOIO MpoLEecca, poidb W MECTO 00pa3oBaHMS B JKM3HU YElIOBEKa M OOINECTBA, COBPEMEHHOE COCTOSHHE
Hay4HOH 00JIaCTH, COOTBETCTBYIOLICH MPEIOAaBaEMOMY NPEAMETY; IPUKJIAJAHOE 3HAUCHNE HAYKH; CHCIU(PHIECKUE METOIbI
HAayYHOTO TTO3HAHUS B 00beMe, 00eCIIeunBaroeM IperoiaBaHne ydeOHbIX IPEIMETOB

3HaeT: UCTOPHIO BO3ZHMKHOBEHHs CTHIIMCTHUKM KaK pasjesia JIMHIBHCTHYECKOW HayKH, TEOPUIO (YHKIMOHAIBHBIX
CTHJIEH COBPEMEHHOTO SI3bIKa, TPONOB M (Uryp Pe4H, POJib U MECTO CTHIMCTHKH B KPYTy IPYIHX JIMHTBUCTHYECKHX
JMCLUILINH, COBPEMEHHOE COCTOSIHUE CTHIIMCTHKH M €€ NPUKIIaIHOE 3HAYCHHUE.

YMeeT: BBIWICHATh TPONbI U (UIYPhl PEYH B aHATM3HPYEMOM MaTepHalie; ONpeleisiTh (YHKIHOHAIbHO-CTHIEBYIO
MIPUHA/JIE)KHOCTD TEKCTa.

TpeboBanue K IpoLEeIype OLCHKH:

IMomemenne: 0coObIX TpeOOBaHMUIT HET.

Pacxonnslie maTepuansl: Oymara.

JlocTyTl K OTIOTHNTEIbHBIM CIIPABOYHBIM MaTepuaiaM: He TpeOyercs.

Hopwmst Bpemenn: 80 MUHYT JUIs IIOATOTOBKH aHaM3a TeKcTa, |0 MUHYT AT HAIMCAaHUs TecTa.

IIpoBepsemas xommetenius (u3 OIIOII BO):
OIIK-8. CiocoGeH ocynecTBIATh NeIaroruiecKylo JesTeNbHOCTh Ha OCHOBE CIIEI[UAIbHBIX HAYUHBIX 3HAHUH.

IIpoBepsieMblit UHAUKATOP NOCTUKEHUS KOMIIETEHIIUH:

OIIK-8.1. 3Haer: HCTOPHIO, TEOPHUIO, 3aKOHOMEPHOCTH M NPUHIMIBI TOCTPOCHUS U (PYHKIHMOHUPOBAHUA
00pazoBaTesbHOrO MpoIIecca, Pojib U MECTO 0OPa30BaHMs B )KM3HU YeJIOBEKa U 00IIECTBA, COBPEMEHHOE COCTOSIHUE HAY4YHON
00J1acTH, COOTBETCTBYIOIIEH MTPENOAaBAEMOMY HPEAMETY; NPHUKIIaJHOE 3HaUeHNE HAYKH; Cleu(nIecKrue MEeTobl HayYHOTO
MIO3HaHMS B 00BbEMeE, 00eCIICUNBAIONIEM TIPENIOJaBaHie yIEOHbIX IPEIMETOB.

ITpoBepsiemMblil pe3ynbTaT 00ydeHHUS:

3HaeT: MCTOPUIO BO3HMKHOBEHHS CTWJIMCTUKM KakK pasjiesia JIMHTBUCTUYECKOW HayKH, TEOpHIO (YHKIMOHAIBHBIX
CTHJIEH COBPEMEHHOIO f3bIKa, TPONOB U (UTYyp pedn, poib M MECTO CTHIMCTHKH B KPYry APYTHX JIMHTBUCTHYECKUX
JUCLUIUIMH, COBPEMEHHOE COCTOSIHUE CTUIIMCTUKY U €€ IPUKIIAJHOE 3HaUCHUE.

Twun (hopma) 3amanusi: Tect
[TpumMep THUMOBBIX 3a1aHUH (OLIEHOYHBIE MaTEPHAIIBI):

1. Which of the following are figures of inequality?
a) allusion and morphemic repetitions;

b) simile and periphrasis;

c) hyperbole and meiosis;

d) allusion and simile.

2. Match the following definition to the appropriate term: "Repetition of the affix in a number of adjacent words".
a) decomposition of a set phrase;

b) morphemic repetition;

c) the extension of morphemic valency;

d) hyperbole.

3. The underlined word in the following sentence The girls could not take off their panama hats because this was not far

from the school gates and hatlessness was an offence is an example of:
a) decomposition of a set phrase;
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b) morphemic repetition;
c) the extension of morphemic valency;
d) hyperbole.

4. Which of the following statements is meiosis definition?
a) a morphemic repetition;

b) an understatement;

C) an extreme exaggeration;

d) a way of speaking which uses dirty words.

5. State the type of the following euphemism: technician.
a) political;

b) moral;

c) professional,

d) religious.

6. Too true to be good is an example of:

a) decomposition of a set phrase;
b) zeugma;
c) epithet;
d) morphemic repetition.

7. Find an example of allusion :
a) a devil of a woman;
b) “Don’t act like a Romeo in front of her.”;
c) Time flies like an arrow;
d) Yellow leaves.

8. Which of the following is true? a) hyperbole is a trope which consists in the deliberate understatement;
b) hyperbole is a trope which consists in putting part for the whole;

c) hyperbole is a trope which consists in the deliberate exaggeration of a feature essential to an object;

d) hyperbole is a trope which consists in the use of a proper name to denote a different person.

9. Choose the example of meiosis:  a) The girls were dressed to kill;
b) The car was about seventy-three blocks long;

c) She wore a pink hat, the size of a button;

d) I was violently sympathetic, as usual.

10. Match the following definition to the appropriate term: "A figure of speech which names a familiar object or
phenomenon in a round — about or indirect way”:
a) periphrasis;
b) pun;
c) allusion;
d) morphemic repetition.

11. Explain the meaning of the following euphemism: “The room is to the right and the usual offices next to it”.

a) without money;
b) devil;
¢) unemployed;
d) toilet.
12. What are the two types of periphrasis? a) logical and figurative;
b) nominative and logical,
c) figurative and synonymic;
d) nominative and synonymic.

13. It was raining cats and dogs and two kittens and a puppy landed on my windows is an example of:
a) simile;

b) decomposition of a set phrase;

C) oxymoron;

d) meiosis.
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14. He looks ridiculous in his birthday suit at this place is an example of:
a) euphemism;

b) hyperbole;

c) periphrasis;

d) allusion.

15. Words formed by the extension of morphemic valency are called:
a) new words;

b) occasional words;

c) dictionary words;

d) morphemic words.

16. A simile is different from a metaphor because:

a. a) it is unclear;

b. b) it uses the words like or as to compare things;

c. c) it doesn't use the words like or as to compare things;
d) it forms no comparison.

17. Which is an example of morphemic repetition?

a) | am freezing to death;
a. b)The apple is as red as a rose;
b. c) She unchained, unbolted and unlocked the door;
c. d) His legs move like a well oiled machine.
18. Allusion is defined as:
a) a variant of irony;
a. b) an indirect quotation;
b. c) a form of word play between similar sounding words;
d) words that are similar in sound shape.

19. Figures of identity do NOT include:
a) periphrasis;

b) simile;

¢) morphemic repetitions;

d) euphemism.

20. You would’t say looking at me now that I used to be like a lily-of-the field is an example of:
a) metonymy;

b) euphemism;

c) decomposition of a set phrase;

d) allusion.

OICHOYHBIN JIUCT K TUTIOBOMY 33JaHUIO (MOJICIBHBIA OTBET):

Kitrou x Tecry:

1) c;2)b;3)c;4b;5c;6)a;7)b;8)c;9c;10)a;11)d;12)a; 13)b ; 14)c; 15 b; 16)b;17)c;18)b ;
19)c;20)d .

Otsets! onlennBarotcst B 0,5 0ait 3a mpaBUIIbHBIN OTBET.

MakcumasnbHoe KoaudecTBo Oamios— 10.

IIposepsemas xommerenius (n3 OIIOIT BO):
OIIK-8. CriocobeH ocymecTBISTh MeJaroriiecKyro JesTeIbHOCTh Ha OCHOBE CHEMaIbHBIX HAYYHBIX 3HAHHUH.

IIpoBepseMblil ”HIUKATOP JOCTHKEHHS KOMIIETCHIIUU:

OIIK-8.1. 3HaeT: WCTOPHIO, TEOPHIO, 3aKOHOMEPHOCTH M TNPHUHLUIBI TOCTPOCHHS W  (PyHKIMOHUPOBAHUS
00pazoBaTeNbHOTO MPOLEcca, POb U MECTO 0Opa30BaHMs B )KM3HM YEJIOBEKA U OOIIECTBA, COBPEMEHHOE COCTOSIHUE Hay4YHOH
o0acTn, COOTBETCTBYIOLIEH ITPENOAaBaEMOMY TIPEIMETY; NPUKIAJHOE 3HAUCHHE HAYKH; CIel(UIecKre METOoIbl HAyYHOTO
MO3HAHUS B 00beMe, 00eCTIeUNBAIOIIEM MPEToJaBaHUe YICOHBIX TPEIMETOB.

[IpoBepsieMbIii pe3ynbTaT 00ydeHHs:
YMeerT: BBIWICHATH TPONBI U (DUTYPHI PEUYM B aHATM3UPYEMOM MaTepHaje; ONpeAesaTh (yHKINOHAIBHO-CTHIEBYIO

MPUHAJIC)KHOCTDh TEKCTA.

Tun (popma) 3a1aHns: KOMITIEKCHBIN CTHIIMCTHUECKUI aHAJIN3 TEKCTa
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[Tpumep THUNOBBIX 3a1aHKH (OLIEHOYHBIE MaTEPHUAIIBI):

J. Galsworthy. The Broken Boot (E.M. Zeltin et. al. English Graduation Course. M., 1972. P. 88-89: Finishing with the
words “...walked side by side”).

Tpe60BaHI/ISI K COACPIKAHUIO aHaJIu3a
1.1 TpeGoBaHUS K TEKCTOBOMY MaTepHaIy

AHanmI/IpyeMme TCEKCThI JOJI’KHBI:

- IPUHAJIEXKATh K OJHOMY THILY;

- coziepkaTh Ooiee OJHOTO THTa HH(POPMAIIHH;

- ABJITBCA Yy TCHTUYHBIMHA.

1.2 Crpykrypa u comepxkanue paboTel. COIMOCTaBUTENBHBIN aHAIN3 TEKCTOB OJHOTO THIIA BKIIFOYAET CIETYIOLINE
00s13aTeIbHBIE KOMIIOHEHTHI:

- AHaﬂH3preMHI71 TEKCT Ha aHIJIMHCKOM SI3BbIKE

- BeiBosib1

AHaJ’II/BI/IpyeMLIﬁ TEKCT Ha QHIJIMMCKOM SI3bIKE Ja€TCA LCINKOM (eCJ’II/I TCKCTa IMPEBLIIACT 2 CTpaHUIlbl IEYaTHOT'O
TEKCTa).

- (I)YHKLII/IOHaJ'II)HO-CTI/IJ'II/ICTI/I‘-IECKyIO XapaKTCPUCTUKY TCKCTA,

- aHaJIM3 OCHOBHBIX TPOIIOB M (PUTYp peud BCeX YPOBHEH s3bIKa U ONpeelIeHne nX cTuiieoopasyomeil GpyHKuum.

BrIBOIBI IIpencTaBIsAIOT cO00H KPaTKyI0 XapaKTEpUCTHKY TEKCTa Ha MPEIMET eTro peanu3aluy QYHKIUH COOOIICHHUS
W/WIU BO3ICHCTBHUS

HpHMep CTHJIMCTHYCCKOI'O aHaJIu3a TCKCTa:

Text Interpretation

The passage under analysis is taken from John Galsworthy's story “The Broken Boot”. It is about an actor whose name
is Gilbert Caister. For six months he had been without a job and a proper meal. He ran into a man whom he had come to
know in a convalescent camp, a man who thought a lot of him as an actor and was tremendously happy to see him again.

To convey Caister's state of mind on the noon when he “emerged” from his lodgings, the author brings into play an
abundance of expressive stylistic means and means of speech characterization.

Caister was humiliated by having been out of job, by having to wear old clothes and being hungry. He did not want to
acknowledge his poverty and fought the humiliation by assuming an ironic attitude towards himself and things happening to
him. The irony is conveyed by lexical means: the epithet “faint” and the bookish word “regard” (instead of “look at”). The
stylistic effect is increased by the verb “long for” used in the context inappropriate with its high-flown connotations. Cf.
Fixing his monocle, he stopped before a fishmonger's and with a faint smile on his face, regarded a lobster... One could long
for a lobster without paying...

The metaphoric epithet “ghost” and the euphemistic metonymy “elegance” add to the stylistic effect: Yet he received
the ghost of aesthetic pleasure from the reflected elegance of a man long fed only twice a day...The epithet “the ghost of ...
pleasure” forms a specific structure characterized by reversed syntactic-semantic connections (inverted epithet). “Elegance”
replaces “gauntiness” because Caister does not like to think of himself as “gaunt”.

Irony is accentuated by a mixture of styles (formal, intentionally well-bred vs highly colloquial) in the following:
“...shall be delighted”. But within him something did not drawl: “By God, you are going to have a feed, my boy!”

To show Caister's attitude to his own distress and worry over his worn-out clothes, the author makes use of numerous
stylistic devices: mixture of styles (cf. the use of colloquial “fancy himself” and bookish “refitted” in close context); the
vulger intensifier “damned”; the anaphoric repetition of “very” and “on”, combined with parallelism: The sunlight of this
damned town was very strong, very hard on sems and button-holes, on knees and elbows! Together with the actual tweeds,
in which he could so easily fancy himself refitted...

The list of devices employed in the second paragraph is by no means exhaustive. Find and interpret the meaning and
function of the following:

— of aman long fed... of an eyeglasses well rimmed... of a velour hat salved...;

— under it was his new phenomenon...;

— mecheblanche;

— Was it an asset or the beginning of the end?

— that shadowy face;

— atrophy, nerve, tissue;

— ... perhaps, but.

When Caister ran into Bryce-Green, it was the latter's face that attracted his attention. This idea is emphasized by the
use of metonymy. ...he had passed a face he knew. A chain of post-positive attributes with the metaphoric epithet “cherubic”
gives a vivid and colourful description of Bryce-Green's appearance: Turning, he saw it also turn on a short and dapper
figure — a face rosy, bright, round, with an air of cherubic knowledge, as of a getter-up of amateur theatricals”. This
description sets Bryce-Green at once in an opposition to Caister, as a prosperous well-fed, well-clothed man to a poor and
nearly starving one. This idea is reinforced by the use of antithesis: And — elegantly threadbare, roundabout and dapper —
the two walked side by side.lt is a complex stylistic device, in which the first opposed part is constituted by another figure of
speech, an oxymoron (“elegantly threadbare”). The antithesis is made prominent by detachment, which is marked in writing
by paired dashes.

To conclude, one may say that within a mere page of the story Galsworthy displays an abundance of though and
feeling, proving himself once again a brilliant stylist. The extract is a wonderful example of the author's consistency in the
realization of his creative scheme — to achive and sustain ironic effect.
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Functional Analysis
The text begins with the author's discourse which constitutes the first paragraph of the story. The second paragraph is
the author's discourse intersperced with instances of Caister's represented speech. At the end of the chosen extract, there is a

q)OHZ[ OLCHOYHBIX CPEACTB AJId IPOBEACHUA HpOMB)KyTO‘IHOﬁ aTTeCTalnuu

fragment of the conversation between Caister and Bryce-Green (the personages' discourse).

The author's discourse is marked by lengthy sentences of complex structure, such as the following: The actor, Gilbert
Caister, who had been “out” for six months emerged from his east-coast seaside lodging about noon in the day, after the
opening of the “Shooting the Rapids”, on tour, in which he was allying Dr. Dominic in the last act. The bookish type of

speech is also signalled by general bookish words: emerge, remake, jauntiness, regarded; fitted, aesthetic, elegance,
phenomenon, reclined, conspicuous.

The use of words pertaining to the theatrical world creates a professional background: opening, on tour, act,
production, amateur, theatricals, etc. Titles of plays, such as “Educating Simon”, “Gotta-Campus”, etc., add to the stylistic

effect.

Caister's represented speech is a peculiar blend of bookish and colloquial elements. On the one hand, there are no
contracted forms in it, some sentences are rather lengthy and there are instances of bookish words; on the other hand, it
contains elliptical sentences (Ages since he had eaten a lobster! Rather distinguished, perhaps...) and the vulgar intensifier

damned.

Colloquial elements abound in the personages discourse -Caister and Bryce-Green's dialogue. Among them we find
contracted forms (aren't, haven't);interjections (By George, Jove, By God);colloquial words (What sport we had..., here
“sport” stands for the neutral “fun”; ...you are going to have a feed, my boy! “feed” replaces “meals”); elliptical sentences
(Haven't seen you... Doing anything with yourself?).All these elements serve to render the unofficial character of

communication.

OIICHOYHBIN JINCT K THIIOBOMY 33IaHHUIO (MOJIEIEHBIA OTBET):

[Nokazarenn 5 bamioB 3-4 bamna 1-2 bamna
AZIeKBaTHOCTH BeickazaHHass wupmess anekBaTHa | BeickasaHHas uiest agekBaTHa | BpickasanHas — mpaes
TeMe TeMe, BBIPA3UTENBHO W SICHO | TeMe, HO cdopMynupoBaHa | OnM3Ka K TEMe.
H3T0XKEHA. HETOYHO.
Opdorpadus u | Opdorpaduueckue omubku | Mmeercs psan | Mmeetcs pan
IIyHKTyanus MPaKTHYECKU OTCYTCTBYIOT. TekcT | opdorpaduueckux wi/u | opdorpapuyeckux
pa3menéH Ha TNPEUIOKEHUS C | MYHKTYallMOHHBIX OLIMOOK. WIn/u
NPaBUWIBHBIM  ITyHKTYallHOHHBIM MYHKTYalHOHHBIX
opopMIICHHEM. ommOOoK, B TOM YHCIIE
TE, KOTOpBIE
3aTPyIHSIOT
TTIOHUMaHHE TEKCTa.
Jlexcuka n | Mcnonb3yemblii cinoBapHblil 3amac | Mcnonbs3yemblid  cioBapHblid | Mcnonbs3oBan
rpaMMaTHKa U TpaMMaTH4ecKHe CTPYKTYpHl | 3amac COOTBETCTBYET | HEOINPaBIAHHO
COOTBETCTBYIOT MIOCTABJICHHON | TOCTaBJICHHON OTpaHWYEHHBIH
KOMMYHUKAaTUBHOM 3az1a4e. KOMMYHHMKaTUBHON 3azade, | CIOBapHBIN 3amac;
BCTPEYArOTCS OTJENbHBIE | YacTO  BCTPEYAIOTCs
HETOYHOCTH B YIOTPEOJCHUHM | HapyLICHUS B
JIEKCHKH. Nmeercs psill | MCIOJB30BaHUU
rpaMMaTH4YeCKUX OLIMOOK, HE | JIEKCHKU u
3aTpyIHSIONIMX  TIOHMMaHUSl | TPaMMaTHYECKHX
TEKCTa. KOHCTPYKINH,
HEKOTOpbIE u3
omudoK MOTYT
3aTpyIHATH
TIOHUMaHHE TEKCTa.
Pemenne Conepxanue oTpaxkaeT Bce | BrickaspiBanme B OCHOBHOM | Bricka3biBaHme HE
KOMMYHUKaTHBHOM | acCNeKThl, yKa3aHHbIE B 3a/laHMU; | JIOTMYHO; MMEIOTCS OT/ENIBHBIE | BCErJa JIOTMYHO; eCTh
3a7a4n cTuiaeBoe  opopmieHHE — pedYd | OTKJIOHEHWss OT IUlaHa B | OTKJIIOHEHHS OT TEMBI,
BbIOpaHo mpaBmibHO. KOMNO3UIMS | CTPYKTYpe BbICKa3blBaHHsS U | BBIOOp Cpe/CTB
Tekcta ©u  ero  o(hOpPMIICHHE | HEIOCTaTKU NpU | JIOTHYECKO CBSI3H
COOTBETCTBYIOT HOpPMaM | HCIOJIb30BaHUH CPEACTB | OrpaHWyeH WIIN
AHTJIMMCKOTO SI3bIKA. Tekct | moruueckoi cBsizu. Cpe/ACTBa JIOTHYECKOM
XapaKTepU3UpyeTcs CBA3HOCTHIO, CBSI3M  NPAKTHYECKU
JIOTHYHOCTBIO. OTCYTCTBYIOT.

MCTOILH‘JCCKI/IG MarepuaJibl, OIPEACIAOMINE POLUCAYPY U KPUTCPHUU OLCHUBAHUA C(i)OpMI/IpOBaHHOCTI/I KOMHCTCHHI/II\/‘I

IIpyu MPOBEACHNU HpOMC)KyTO‘lHOﬁ aTTCCTalluu:

OtBer CTyACHTa BO BpeMs HpOMG)KyTO‘IHOfI aTTeCTalu OLICHUBACTCA 10O 15 Gamios. HpI/I MPOBCACHUN aTTCCTAllUN

CTYJICHT TIOJIyYaeT 3aJJaHKe U BBHITIOIHSIET ero MICHMEHHO.
Onenka chOpMHUPOBAHHOCTH KOMITETEHITUH
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(DOHH OLCHOYHBIX CPEACTB AJId IPOBEACHUA HpOMC)KyTO‘IHOﬁ aTTeCTalnuu

[ToporoBelii ypoBeHb: KOMMYHHKAaTHBHAsl 3ajjada pelleHa YacTUYHO, coOMojeH TpeOyeMblil opmar, uMeercs psij
rpaMMaTHYECKUX W/ CTHIIMCTUYECKHUX OIIMOOK, BIMSIONIMX HA TOHUMAaHUE TEKCTa.

[MponBuHYTHIA ypOBEeHb: KOMMYHUKATHBHAs 3ajiaya pelleHa, coOioeH TpedyeMblil hopmar, BCTpedaroTcs OLIMOKH,
HE BIUSIOINE HA TOHUMaHHE TEKCTa.

Beicokuii ypoBeHb: KOMMYHHKATHBHAs 3ajiada IOJIHOCTBIO pelleHa, coOnozeH TpeOyeMblil opMaT, BbICKa3aHHAs
njiesl aleKBaTHa TeMe, BEIPa3UTENLHO U SICHO U3JI0KEHA, OIIMOKHU MPAKTUYECKH OTCYTCTBYIOT.
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