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DoH/I OLICHOYHBIX CpEACTB I NIPOBEACHUA HpOMC}KyTO'-{HOﬁ aTTeCcTalu

[NosicuuTenbHas 3anucka

®onp oueHouHbIX cpencts (nanee — @OC) s NPOMEXYTOUHON aTrTecTaly Mo JucuuiuinHe «CTUIMCTHKa (AHTITMHACKUIT)»
pa3paboTaH B COOTBETCTBHHM (pelepalbHbIM TOCYIApPCTBEHHBIM 00pa30BaTENbHBIM CTAaHAAPTOM BBICIIErO OOpa3oBaHHS —
GakanaBpuar 1o HarpasieHHIo noaAroToBku 44.03.05 [leparornyeckoe oopazoBanue (¢ AByMS NPOQHIISIMU ITOATOTOBKHU). Y TBEPKIEH
npukazoM MunucTepcTBa 00Opa3oBaHHMs M Hayku Poccuiickoit ®enpepamuu ot 22 ¢eppans 2018 r. Ne 125, ocHoOBHOM
npodeccuoHanbHOM  00pa3oBaTenbHO IporpaMMod BbICIIErO 00pa3oBaHUs 1O HampaBieHuIo mnoiaroroku: 44.03.05
[Menarornvyeckoe oOpaszoBanue (¢ JAByMsI TpPOQWISIMA TOATOTOBKM), HANpaBleHHOCTh (npodmib): «HOCTpaHHBIA S3BIK»
(amrnuiickuit) u «lMHOCTpaHHBIA s3bIK» (HeMeLkuil), ¢ yderom TpeOoBaHuil mnpodeccuonampHoro crangapra «llexaror
(megaroruyeckas qesITEIBHOCTD B cdepe JOIIKOIBLHOT0, HAYaIbHOTO 00IIEr0, OCHOBHOTO O0IIET0, CPEAHETr0 00IIero oOpa3oBaHusl)
(BocmuTaTeNb, yUUTENb)Y, YTBEPXKICHHBIM IpuKa3oM MUHUCTEpPCTBa TpyAa U coluanbHOM 3amuTsl Poccuiickoit @enepanuu ot 18
okTsi0pst 2013 1. No 544n (3aperucrpupoBaH MuHucTepcTBOM IocTuiuu Poccuiickorn ®Denepanmn 6 nexkabps 2013 r.,
peructpanuoHHslii Ne 30550), ¢ ©3MeHEHUsIMU, BHECEHHBIMH IIpUKa3aMu MUHUCTEPCTBA TPYy/la U cOLUanbHOI 3amuThl Poccuiickoil
®Genepanyn ot 25 nekadps 2014 r. Ne 11151 (3apeructpupoBan MunucTepcTBOM octuiinu Poccuiickoit @enepannu 19 despans
2015 r., peructpanuonsslii Ne 36091) u ot 5 aBrycra 2016 r. Ne 4221 (3apeructpupoBad MuHHCTEpCTBOM focTUIMU Poccuiickoit
®eneparyu 23 aBrycra 2016 r., peructpaioHHbli Ne 43326).

Lens @OC a1 NpOMEXKXYTOUHOM aTTECTALUM — YCTAHOBJIEHUE YPOBHS C(OOPMUPOBAHHOCTU YaCTH CIEAYIOUIMX KOMIETEHIIUH:
OIIK-8.

3agaun @OC a1 NpOMEKXYTOYHOH aTTecTalluM - KOHTPOJIb KauecTBa M YPOBHS JOCTIDKEHMS Pe3ylbTaToB OOydeHHs IO
(bopMupyeMBIM B COOTBETCTBUH C Y4eOHBIM INITAHOM KOMIIETEHIIMSM:

OIIK-8. Crioco0eH OCyIECTBIIATh NEJArOrNUECKYI0 IESITEIbHOCTh Ha OCHOBE CIIEIIMANIbHBIX HAyUHBIX 3HAHUI

OIIK-8.1. 3HaeT: UCTOPHIO, TCOPHUIO, 3AKOHOMEPHOCTH U TPUHIIUIIBI TIOCTPOCHUS M (PYHKIIMOHHUPOBAHHUs 00pa30BaTEIILHOTO
mpolecca, poidb U MeCTO 00pa3oBaHUS B OKU3HM 4YeJIOBeka U OOIECTBA, COBPEMEHHOE COCTOSIHUE HAydHOW 0O0JacTH,
COOTBETCTBYIOLIEH IPENoaBaeMoOMy NpeIMeTy; NPHKIaTHOe 3HAYeHHE HAayKH; CIelH(UUecKre METOIbl HayYHOTO IO3HAHHS B
o0beMe, 0becreunBaoLIeM MIPenoAaBaHue yueOHbIX IPEIMETOB

3HaeT: UCTOPHIO BO3HWKHOBEHHMS CTIJIMCTUKH KaK pasjeyia JMHTBUCTHYECKONH HAYKH, TEOPHIO (YHKIMOHAJBHBIX CTHIIEH
COBPEMEHHOI'0 SI3bIKa, TPONOB M (DUIYp pedud, poib U MECTO CTHIUCTUKM B KpPYry IPYIMX JHMHIBUCTUYECKHX IUCLUILIMH,
COBPEMEHHOE COCTOSHHE CTWIMCTHKH U €€ IIPUKIIaJHOE 3HaYCHHUE.

YMeeT: BBIWICHATH TPONBl W (GUIYpHl peYd B aHAIM3UPYEMOM MaTepualie; ONpenessiTh (QYHKIHMOHAIBEHO-CTHIEBYIO
[IPUHAJIEKHOCTh TEKCTA.

TpeboBaHue K NPOLEYPE OLICHKH:

TTomerenue: 0coObIX TpeOOBaHUI HET.

PacxoHbIe MaTepHansl: Oymara.

JlocTyI K JOTOIHATEIBFHBIM CIIPABOYHBIM MaTepHaiaM: He TpeOyeTcs.

Hopwmst Bpemenu: 80 MUHYT JUTs TIOATOTOBKH aHANM3a TeKcTa, 10 MUHYT Il HAMMCAHUS TecTa.

IIposepsiemas xomnerenus (u3 OITOII BO):

OITK-8. CriocobeH OCyIIECTBIIATh MEAArOrHIECKYIO ICATEILHOCTh HAa OCHOBE CICIUATIbHBIX HAYIHBIX 3HAHUH.

IIpoBepsieMblil HHAUKATOP AOCTIKEHUS] KOMIICTEHIIUH:

OIIK-8.1. 3HaeT: HCTOPHIO, TEOPHIO, 3aKOHOMEPHOCTH M MPUHLUITEI MOCTPOSHUS M (YHKIIMOHHPOBAaHUS 00pa3oBaTEIHHOTO
mpouecca, poidb U MeCcTo 00pa3oBaHUS B JKU3HM 4YeJIOBeka U OOIIECTBA, COBPEMEHHOE COCTOSHHE HaydHOHl 007acTy,
COOTBETCTBYIOIIEH TPEoaBaeMoOMy NpeIMETy; NPHUKIAJHOS 3HAUCHHWE HAyKH; cHelnuduyecKkre MeTOAbl Hay4yHOTO MO3HAaHUS B
00beMe, 00ecreunBaloIIeM NPenoaBaHue yueOHbIX IPEJMETOB.

TIpoBepsiemblii pe3yabTaT 00y4eHHsI:

3HAaeT: UCTOPHUIO BO3HUKHOBEHMS CTHIMCTUKH KaK pasfena JMHIBUCTUUECKOM HayKH, TEOPHIO (DYHKIIMOHANBHBIX CTHIEH
COBPEMEHHOTO SI3bIKa, TPOIOB M (UTYp peud, poib W MECTO CTHIMCTUKH B KpPYry IPYTHX JHHTBACTUYECKHX JWUCLHILUIMH,
COBPEMEHHOE COCTOSHUE CTHIMCTUKU U €€ MPHUKIIaTHOE 3HAUCHHUE.

Tun (dbopma) 3amaHus: Tect
INprmMep THIOBBIX 3aKaHMil (OIIEHOYHBIC MATEPHAIIBI):

1. Which of the following are figures of inequality?
a) allusion and morphemic repetitions;

b) simile and periphrasis;

¢) hyperbole and meiosis;

d) allusion and simile.

2. Match the following definition to the appropriate term: "Repetition of the affix in a number of adjacent words".
a) decomposition of a set phrase;

b) morphemic repetition;

c) the extension of morphemic valency;

d) hyperbole.

3. The underlined word in the following sentence The girls could not take off their panama hats because this was not far from
the school gates and hatlessness was an offence is an example of:

a) decomposition of a set phrase;

b) morphemic repetition;
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c) the extension of morphemic valency;
d) hyperbole.

4. Which of the following statements is meiosis definition?
a) a morphemic repetition;

b) an understatement;

C) an extreme exaggeration;

d) a way of speaking which uses dirty words.

5. State the type of the following euphemism: technician.
a) political;

b) moral;

c) professional;

d) religious.

6. Too true to be good is an example of:
a) decomposition of a set phrase;

b) zeugma;

c) epithet;

d) morphemic repetition.

7. Find an example of allusion:

a) a devil of a woman;

b) “Don’t act like a Romeo in front of her.”;
c) Time flies like an arrow;

d) Yellow leaves.

8. Which of the following is true?

a) hyperbole is a trope which consists in the deliberate understatement;

b) hyperbole is a trope which consists in putting part for the whole;

c) hyperbole is a trope which consists in the deliberate exaggeration of a feature essential to an object;
d) hyperbole is a trope which consists in the use of a proper name to denote a different person.

9. Choose the example of meiosis:

a) The girls were dressed to kill;

b) The car was about seventy-three blocks long;
¢) She wore a pink hat, the size of a button;

d) 1 was violently sympathetic, as usual.

10. Match the following definition to the appropriate term: "A figure of speech which names a familiar object or phenomenon
in a round — about or indirect way”:

a) periphrasis;

b) pun;

c) allusion;

d) morphemic repetition.

11. Explain the meaning of the following euphemism: “The room is to the right and the usual offices next to it”.
a) without money;

b) devil;

¢) unemployed,;

d) toilet.

12. What are the two types of periphrasis?
a) logical and figurative;

b) nominative and logical;

c) figurative and synonymic;

d) nominative and synonymic.

13. It was raining cats and dogs and two kittens and a puppy landed on my windows is an example of:
a) simile;

b) decomposition of a set phrase;

C) oxymoron;

d) meiosis.

14. He looks ridiculous in his birthday suit at this place is an example of:

a) euphemism;
b) hyperbole;
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c) periphrasis;
d) allusion.

15. Words formed by the extension of morphemic valency are called:
a) new words;

b) occasional words;

c) dictionary words;

d) morphemic words.

16. A simile is different from a metaphor because:

a) itis unclear;

b) it uses the words like or as to compare things;

c) it doesn't use the words like or as to compare things;
d) it forms no comparison.

17. Which is an example of morphemic repetition?
a) | am freezing to death;

b) The apple is as red as a rose;

¢) She unchained, unbolted and unlocked the door;
d) His legs move like a well oiled machine.

18. Allusion is defined as:

a) a variant of irony;

b) an indirect quotation;

c) a form of word play between similar sounding words;
d) words that are similar in sound shape.

19. Figures of identity do NOT include:
a) periphrasis;

b) simile;

¢) morphemic repetitions;

d) euphemism.

20. You would’t say looking at me now that I used to be like a lily-of-the field is an example of:
a) metonymy;

b) euphemism;

¢) decomposition of a set phrase;

d) allusion.

OLeHOYHBI JMCT K THIOBOMY 33/IaHUIO (MOJETBHBIN OTBET):

Kittou k Tecry:

1) c;2)b; 3)c; 4)b; 5) c; 6)a; 7)b; 8)c; 9)c; 10) a; 11) d; 12) a; 13) b; 14) c; 15) b; 16) b; 17) c; 18) b; 19) c; 20) d.
Ortgetsb! onieHuBaroTcs B 0,5 6ast 3a mpaBUIIbHBINA OTBET.

MakcumanbHoe KonmmaecTBo Oamios— 10.

IIposepsiemast komnerentus (u3 OITOIT BO):

OIIK-8. CriocoOeH OCyIIECTBIISATh MEAArOrHYECKYIO IESTEILHOCTh HA OCHOBE CHEUAIBHBIX HAYYHBIX 3HAHHH.

IIpoBepsiemblit HHAMKATOP TOCTHKEHHS KOMIIETCHIINH:

OIIK-8.1. 3HaeT: UCTOPUIO, TEOPHIO, 3AKOHOMEPHOCTH M MPUHLUIBI NOCTPOECHHUS U (YHKLHOHUPOBAHUS 00Pa30BaTEILHOTO
mpoiecca, pojib W MECTO OOpa30BaHUS B JKU3HM YeEJNOBeKa M OOINECTBAa, COBPEMEHHOE COCTOSIHME HaydyHOHW oOmacty,
COOTBETCTBYIOLIEH MpPENoJaBacMoMy HpeAMETY; NPHUKIAJHOE 3HAUCHUE HAyKH; CHeru(uuecKue METOAbl HaydHOro IMO3HAHUS B
o0beMe, 00ecIIeunBaroNIeM MPeroaBaHue YaeOHBIX TPEIMETOB.

TIpoBepsiemblii pe3yabTaT 00yUeHHS:

VYMeeT: BBIWICHATH TPONBI W (GUIYypHl pedr B aHAIM3HPYEMOM MarepHaie; ONpenesaTbh (YHKIHOHATBHO-CTHIEBYIO
[IPUHAAJIEKHOCTh TEKCTA.

Tun (dhopma) 3a1aHKsA: KOMIIIEKCHBIH CTUINCTUYECKUH aHAIIN3 TeKCTa

[Ipumep TUMOBBIX 3aHaHUN (OLIEHOYHBIE MaTEPUATIBI):

J. Galsworthy. The Broken Boot (E.M. Zeltin et. al. English Graduation Course. M., 1972. P. 88-89: Finishing with the words
“...walked side by side”).

TpeboBaHuUs K COIEPIKAHUIO aHATH3A

1.1 TpeGoBaHusI K TEKCTOBOMY MaTepHAILY

AHanu3upyeMsle TEKCThI JOJDKHBIL:

- IPMHAJIEKATh K OJJTHOMY THILY,

- coJepkarb 0ojee OAHOTrO TUNA UHPOPMALUHY;

- SIBJIATHCA aYyTCHTUYHBIMU.
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1.2 Ctpykrypa u copepkanue pabotsl. CONMOCTaBUTENbHBII aHAIN3 TEKCTOB OJIHOTO THITA BKIIFOYAET CICAYIOLIHE 0053aTelIbHbIC
KOMIIOHCHTBI:

- AHanM3UPYyEMBIA TEKCT Ha aHTIIUIICKOM S3BIKE

- BeiBoibI

AHanm3upyeMbIii TEKCT Ha aHTIUHCKOM SI3BIKE JaeTCs [ETMKOM (€CITM TeKCTa MPEBBIIIAeT 2 CTPAHUIIBI IEYaTHOTO TEKCTA).

- (1)yHKI_II/IOHaJ'II)H0-CTI/IJ'II/ICTI/I‘{eCKy}O XapaKTECPUCTUKY TCKCTA,

- aHAJIM3 OCHOBHBIX TPOMOB U (PUT'Yp peYH BCEX YPOBHEH s3bIKa U ONIPECIICHAE UX CTHIIC00pasyroleii QyHKIMH.

BbIBo/bI IIPENCTABIAIOT COO0M KpaTKyl0 XapaKTEPUCTUKY TEKCTa Ha MpeAMET €ro peaausalyuu (pyHKIUM COOOIICHUS /WU
BO3JICHCTBUS

HpHMep CTHJIMCTHYCCKOI'O aHaJIu3a TCKCTa:

Text Interpretation

The passage under analysis is taken from John Galsworthy's story “The Broken Boot”. It is about an actor whose name is Gilbert
Caister. For six months he had been without a job and a proper meal. He ran into a man whom he had come to know in a convalescent
camp, a man who thought a lot of him as an actor and was tremendously happy to see him again.

To convey Caister's state of mind on the noon when he “emerged” from his lodgings, the author brings into play an abundance
of expressive stylistic means and means of speech characterization.

Caister was humiliated by having been out of job, by having to wear old clothes and being hungry. He did not want to
acknowledge his poverty and fought the humiliation by assuming an ironic attitude towards himself and things happening to him. The
irony is conveyed by lexical means: the epithet “faint” and the bookish word “regard” (instead of “look at”). The stylistic effect is
increased by the verb “long for” used in the context inappropriate with its high-flown connotations. Cf. Fixing his monocle, he stopped
before a fishmonger's and with a faint smile on his face, regarded a lobster... One could long for a lobster without paying...

The metaphoric epithet “ghost” and the euphemistic metonymy “elegance” add to the stylistic effect: Yet he received the ghost
of aesthetic pleasure from the reflected elegance of a man long fed only twice a day... The epithet “the ghost of ... pleasure” forms a
specific structure characterized by reversed syntactic-semantic connections (inverted epithet). “Elegance” replaces “gauntiness”
because Caister does not like to think of himself as “gaunt”.

Irony is accentuated by a mixture of styles (formal, intentionally well-bred vs highly colloquial) in the following: “...shall be
delighted”. But within him something did not drawl: “By God, you are going to have a feed, my boy!”

To show Caister's attitude to his own distress and worry over his worn-out clothes, the author makes use of numerous stylistic
devices: mixture of styles (cf. the use of colloquial “fancy himself” and bookish “refitted” in close context); the vulger intensifier
“damned”; the anaphoric repetition of ““very” and “on”, combined with parallelism: The sunlight of this damned town was very strong,
very hard on sems and button-holes, on knees and elbows! Together with the actual tweeds, in which he could so easily fancy himself
refitted...

The list of devices employed in the second paragraph is by no means exhaustive. Find and interpret the meaning and function
of the following:

—of a man long fed... of an eyeglasses well rimmed... of a velour hat salved...;

— under it was his new phenomenon...;

— mecheblanche;

—Was it an asset or the beginning of the end?

— that shadowy face;

— atrophy, nerve, tissue;

— ... perhaps, but.

When Caister ran into Bryce-Green, it was the latter's face that attracted his attention. This idea is emphasized by the use of
metonymy. ...he had passed a face he knew. A chain of post-positive attributes with the metaphoric epithet “cherubic” gives a vivid
and colourful description of Bryce-Green's appearance: Turning, he saw it also turn on a short and dapper figure —a face rosy, bright,
round, with an air of cherubic knowledge, as of a getter-up of amateur theatricals”. This description sets Bryce-Green at once in an
opposition to Caister, as a prosperous well-fed, well-clothed man to a poor and nearly starving one. This idea is reinforced by the use
of antithesis: And — elegantly threadbare, roundabout and dapper — the two walked side by side.lt is a complex stylistic device, in
which the first opposed part is constituted by another figure of speech, an oxymoron (“elegantly threadbare™). The antithesis is made
prominent by detachment, which is marked in writing by paired dashes.

To conclude, one may say that within a mere page of the story Galsworthy displays an abundance of though and feeling, proving
himself once again a brilliant stylist. The extract is a wonderful example of the author's consistency in the realization of his creative
scheme — to achive and sustain ironic effect.

Functional Analysis

The text begins with the author's discourse which constitutes the first paragraph of the story. The second paragraph is the author's
discourse intersperced with instances of Caister's represented speech. At the end of the chosen extract, there is a fragment of the
conversation between Caister and Bryce-Green (the personages' discourse).

The author's discourse is marked by lengthy sentences of complex structure, such as the following: The actor, Gilbert Caister,
Who had been “out” for six months emerged from his east-coast seaside lodging about noon in the day, after the opening of the
“Shooting the Rapids”, on tour, in which he was allying Dr. Dominic in the last act. The bookish type of speech is also signalled by
general bookish words: emerge, remake, jauntiness, regarded; fitted, aesthetic, elegance, phenomenon, reclined, conspicuous.

The use of words pertaining to the theatrical world creates a professional background: opening, on tour, act, production,
amateur, theatricals, etc. Titles of plays, such as “Educating Simon”, “Gotta-Campus”, etc., add to the stylistic effect.

Caister's represented speech is a peculiar blend of bookish and colloquial elements. On the one hand, there are no contracted
forms in it, some sentences are rather lengthy and there are instances of bookish words; on the other hand, it contains elliptical
sentences (Ages since he had eaten a lobster! Rather distinguished, perhaps...) and the vulgar intensifier damned.

Colloquial elements abound in the personages discourse -Caister and Bryce-Green's dialogue. Among them we find contracted
forms (aren't, haven't);interjections (By George, Jove, By God);colloquial words (What sport we had..., here “sport” stands for the
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neutral “fun”; ...you are going to have a feed, my boy! “feed” replaces “meals™); elliptical sentences (Haven't seen you... Doing
anything with yourself?).All these elements serve to render the unofficial character of communication.

O1neHOYHBIH JIUCT K TUIIOBOMY 33aHUI0 (MOJICNIbHBII OTBET):

[okazatenu 5 6anoB 3-4 dayuta 1-2 bamuta
AJnlekBaTHOCTh TeMe | BbickasaHHas wjes ajJeKBaTHA TeMme, | Bpicka3aHHas wujaes aJeKkBaTHa | Beicka3aHHas unest
BBIPA3UTENIBHO U SICHO M3JI0KEHA. TeMe, HO chopMmynupoBaHa | OJM3Ka K TEMeE.
HETOYHO.
Opdorpadus Opdorpaduueckue omnbku | Mmeercs psaa opdorpaduyeckux | Mmeercs pan
MYHKTYaIust MPaKTHYECKH OTCYTCTBYIOT. TekcT | min/u MyHKTYalMOHHBIX | Oopdorpapuyeckux
pa3menéH Ha  NPeIVIOKEHHS C | OIHOOK. WIIN/M TyHKTYallnOHHBIX
MPaBHIBHBIM MYHKTYallHOHHBIM omubOK, B TOM YHCIIE
o opMIICHHEM. Te, KOTOpBIC
3aTPYIHSIOT
MTOHUMAaHHKE TEKCTa.
Jlexcuka Ucnons3yemsrii cinoBapHblil 3amac u | VMcmonb3yemsrit cnoBapHbiii | Mcnonp3oBan
rpamMMaTuKa rpamMMaTH4eCcKHe CTPYKTYpHI | 3amac COOTBETCTBYET | HEONpPaBIAHHO
COOTBETCTBYIOT MMOCTAaBIIEHHON | MOCTaBJICHHOMN OTpaHMYEHHBIN
KOMMYHHUKaTHBHOH 3a1a4e. KOMMYHHUKATHBHOU 3ajaye, | CIIOBApHBIHA 3arac;
BCTPEYAIOTCS OTZAENbHBIE | YacTo BCTPEYAIOTCS
HETOYHOCTH B  yNOTpeOJeHUH | HapyIICHUS B
JIEKCUKH. Nmeercs PSI | UCTIOIB30BaHUH
IrpaMMAaTHYECKUX OMIMOOK, HE | JIEKCUKH u
3aTPyIHSIOMINX MOHMMAaHHUS | TPAMMAaTHYECKUX
TEKCTa. KOHCTPYKIUH,
HEKOTOpBIE W3 OIIMOOK
MOTYT 3aTPYIHSITh
MOHMMAaHHe TEKCTa.
Pemenue CopepkaHue OTpaxkaeT Bce aclekThl, | Bricka3piBaHME B OCHOBHOM | BrickasbiBaHue HE
KOMMYHHUKAaTHBHON yKa3aHHbIE B 3aJaHUM; CTWIEBOE | JIOTHYHO; WMEIOTCS OTHENbHBIE | BCErga JIOTHYHO; €CTh
3a7a4u odopmienue peun BBIODaHO | OTKJIOHEHHS  OT  IUIaHa B | OTKJIOHEGHHS OT TEMBI,
npaBwiIbHO. KoMmo3uimsi TekcTa M | CTPYKType  BBICKasbIBaHHS M | BBIOOD CpenCTB
ero odopmieHHE COOTBETCTBYIOT | HENOCTATKH NPU HCHOIB30BAHUH | JIOTUYECKOMH CBSI3H
HOpMaM aHIJIMHCKOTrO s3bIKa. TEKCT | CpPeICTB JIOTMYECKOU CBSI3H. orpaHuueH 170051
XapaKTepU3UPYETCs CBSI3HOCTBIO, CpeiCTBa  JIOTHYECKON
JIOTHYHOCTBIO. CBSI3U MIPAKTUYECKU
OTCYTCTBYIOT.

Meroanyeckue MaTepHajbl, ONpeIeIoNe NPOHeypy U KPUTEPUH OLECHUBAHUS CHOPMUPOBAHHOCTH KOMIETCHLHUH NPH
IIPOBEACHUHU IPOMEXKYTOUHOM aTTeCTaluu:

OtBer 00ydaromerocsi BO BpeMsl IPOMEKYTOYHOW aTTECTAllMK OleHuBaeTcss N0 15 Oamwro. [lpu mpoBeneHWH aTTecTanuu
00y4aroIuiics MOIydaeT 3alaHKUe U BBIIOJIHSET €ro MUCEMEHHO.

OmeHka c(hOPMHUPOBAHHOCTH KOMIETSHIIHH:

IToporoBblii ypoBeHb: KOMMYHUKATHUBHAs 3a/aua pellleHa YacTHYHO, coOoleH TpeOyemblid ¢GopMaT, UMeeTcs psif
rpaMMaTHYECKHUX W/WIIH CTHIIUCTUUECKHAX OMINOOK, BIUSIONIMX HA TOHUMAaHHE TEKCTa.

IIponBUHYTHI ypOBEHb: KOMMYHUKATHBHAas 3ajjaya pelleHa, coOMofeH TpeOyeMblil (opmar, BCTPEUyaroTCsl OMMOKU, He
BIMSIIOLIME HA TOHUMaHKUE TEKCTa.

Brlcokuii ypoBeHb: KOMMYHUKAaTHBHas 3a/ada IOJHOCTBIO pelleHa, coOitofeH TpeOyemblil ¢opMaT, BbICKa3aHHas ujest
aJIeKBaTHa TeMe, BEIPA3UTEIBHO U SCHO U3JI0KEHA, OIIHOKH NPAKTHIECKH OTCYTCTBYIOT.
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