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[NosicuuTenbHas 3anucka

®onp oueHouHbIX cpencts (nanee — @OC) a1 MPOMEXYTOUHON aTrTecTaly Mo JucuuiuinHe «CTUiaMcTHKa (AaHTITMHACKUIT)»
pa3paboTaH B COOTBETCTBHHM (pelepalbHbIM TOCYJAPCTBCHHBIM 00pa30BaTENIbHBIM CTAaHJAPTOM BBICIIETO O00pa3OBaHUS —
GakanaBpuar 1o HarpasieHHIo noaAroToBku 44.03.05 [leparornyeckoe oopazoBanue (¢ AByMS NPOQHIISIMU ITOATOTOBKHU). Y TBEPKIEH
npukazoM MunucTepcTBa o0OpasoBaHuss M Hayku Poccuiickoir ®epepanmu ot 22 deppans 2018 r. Ne 125, ocHoBHOI
npodeccuoHanbHOM  00pa3oBaTenbHO IporpaMMod BbICIIErO 00pa3oBaHUs 1O HampaBieHuIo mnoiaroroku: 44.03.05
[Menarornvyeckoe oOpazoBaHue (¢ AByMs TpPOQUISIMA TOATOTOBKH), HANpaBIeHHOCTh (NMpoduib): «HOCTpaHHBIN S3BIK»
(anrnuiickuit) U «MHOcTpaHHBIN s3bIK» ((PpaHIly3ckuii), ¢ yderoM TpeboBaHuUil mpodeccuoHanbHOro cranaapra «llemaror
(megaroruyeckas qesITEIBHOCTD B cdepe JOIIKOIBLHOT0, HAYaIbHOTO 00IIEr0, OCHOBHOTO O0IIET0, CPEAHETr0 00IIero oOpa3oBaHusl)
(BocmuTaTeNb, yUUTENb)Y, YTBEPKICHHBIN Ipuka3oM MuHHUCTEpCTBa Tpyla U coluanbHOU 3amuTsl Poccuiickoit @enepanuu ot 18
okTsi0pst 2013 1. No 544n (3aperucrpupoBaH MuHucTepcTBOM IocTuiuu Poccuiickorn ®Denepanmn 6 nexkabps 2013 r.,
peructpanuoHHblii Ne 30550), ¢ ©3MEeHEHUsIMU, BHECEHHBIMH IIpUKa3aMi MUHUCTEPCTBA TPY/a U COLIMAIBHOM 3amuThl Poccuiickoii
®Genepanyn ot 25 nekadps 2014 r. Ne 11151 (3apeructpupoBan MunucTepcTBOM octuiinu Poccuiickoit @enepannu 19 despans
2015 r., peructpanuonsslif Ne 36091) u ot 5 aBrycra 2016 r. Ne 4221 (3apeructpupoBad MuHucTepcTBOM focTuniuu Poccuiickoii
®Denepariu 23 aBrycra 2016 r., peructpanuonnsiii Ne 43326).

Lens @OC a1 NpOMEXKYTOUHON aTTECTALUM — YCTAHOBJIEHUE YPOBHS C(OOPMHUPOBAHHOCTU YaCTH CIEAYIOUIMX KOMIETEHIIUH:
OIIK-8.

3agaun @OC a1 NpOMEXYTOYHOH aTrTecTallud - KOHTPOJb KAauecTBa M YPOBHS JOCTHXKEHHS PE3yabTaTOB OOY4YEHUs IO
(bopMupyeMBIM B COOTBETCTBUH C Y4eOHBIM INITAHOM KOMIIETEHIIMSM:

OIIK-8. Crioco0eH OCyIECTBIIATh NEJArOrNUECKYI0 IESITEIbHOCTh Ha OCHOBE CIIEIIMANIbHBIX HAyUHBIX 3HAHUI

OIIK-8.1. 3HaeT: UCTOPHIO, TCOPUIO, 3AKOHOMEPHOCTH M MPUHILIUIIBI TOCTPOCHUS U (YHKIMOHUPOBaHUS 00pa30BaTEIbHOTO
mpolecca, poidb U MECTO 00pa3oBaHUS B OKU3HM 4YeJIOBeka U OOIIECTBA, COBPEMEHHOE COCTOSHHME HaydHOHl o0nacTy,
COOTBETCTBYIOLIEH IPENoaBaeMoOMy NpeIMeTy; NPHKIaTHOe 3HAYeHHE HAayKH; CIelH(UUecKre METOIbl HayYHOTO IO3HAHHS B
o0beme, obecreunBaoeM NpernoaaBaHue yueOHbIX IPeIMETOB

3HaeT: UCTOPHIO BO3HWKHOBEHHMS CTIJIMCTUKH KaK paszeria JIMHTBUCTUYECKON HayKH, TEOPHIO (QYHKIMOHAJIBHBIX CTHIICH
COBPEMEHHOI'0 SI3bIKa, TPONOB M (DUIYp pedud, poib U MECTO CTHIUCTUKM B KpPYry IPYIMX JHMHIBUCTUYECKHX IUCLUILIMH,
COBPEMEHHOE COCTOSHHE CTHIMCTHKU H €€ MPHUKIIaTHOe 3HAYCHHUE.

YMeeT: BBIWICHATH TPONB W (GUIYpHl peUd B aHAIM3UPYEMOM Marepuaie; OIpeAeNsTh (HYHKIHOHAIBHO-CTHIEBYIO
[IPUHAJIEKHOCTh TEKCTA.

TpeboBaHue K NPOLEYPE OLICHKH:

TTomerenue: 0coObIX TpeOOBaHUI HET.

PacxoHbIe MaTepHansl: Oymara.

JlocTyI K JOTOIHATEIBFHBIM CIIPABOYHBIM MaTepHaiaM: He TpeOyeTcs.

Hopwmst Bpemenu: 80 MUHYT TS TIOATOTOBKH aHANN3a TeKcTa, 10 MUHYT [UIsl HAMIMCAHUS TecTa.

IIpoBepsieMast KOMIIETEHIIMSA:

OITK-8. Crioco6eH OCyYIIECTBIIATh MEAArorHIecKyro IeATeIbHOCTh HAa OCHOBE CIICI[HATBHBIX HAYUHBIX 3HAHHM.

IIpoBepsieMblil HHAUKATOP AOCTIKEHUS] KOMIICTEHIIUH:

OIIK-8.1. 3HaeT: HCTOPHIO, TEOPHIO, 3aKOHOMEPHOCTH M MPUHLUITEI MOCTPOSHUS M (YHKIIMOHHPOBAaHUS 00pa3oBaTEIHHOTO
mpoluecca, poidb MW MeCTO 00pa3oBaHUS B JKU3HM 4YeJIOBeKa M OOIIECTBA, COBPEMEHHOE COCTOSIHUE HAydyHOW oO0JacTH,
COOTBETCTBYIOIIEH IPENoaBaeMoOMy NpEeIMeETy; NPHKIaTHOe 3HAYCHUE HAYKH; CIelH(UUeCKHe METOIbl HayYHOTO IO3HAHHS B
00beMe, 00ecreunBaloIIeM NPenoaBaHue yueOHbIX IPEJMETOB.

TIpoBepsiemblii pe3yabTaT 00y4eHHsI:

3HaeT: UCTOPHUIO BO3HUKHOBEHMs CTMJIMCTUKU KaK pasjiela JIMHIBUCTUYECKOH HayKH, TEOpHIO (YHKIMOHAJIBHBIX CTHIIEH
COBPEMEHHOTO SI3bIKa, TPONOB M (UTYp peud, pOib W MECTO CTHIMCTUKH B KpPYry IPYTHX JHHTBACTUYECKHX JWUCIMUILUIMH,
COBPEMEHHOE COCTOSHUE CTHIMCTUKU U €€ MPHUKIIaTHOE 3HAUCHHUE.

VYMeeT: BBIWICHATH TPONBI W (GUIYpHl pedr B aHAIM3HPYEMOM MarepHaie; ONpenesaTbh (HYHKIHOHAIBHO-CTHIEBYIO
[IPUHAAJIEKHOCTh TEKCTA.

Tun (dbopma) 3a1aHKsA: KOMIIIEKCHBIH CTHIMCTUUECKUN aHAIN3 TEKCTa

IprmMep THITOBBIX 3aKaHMil (OIIEHOYHBIC MATEPHAIIBI):

J. Galsworthy. The Broken Boot (E.M. Zeltin et. al. English Graduation Course. M., 1972. P. 88-89: Finishing with the words
“...walked side by side”).

TpeboBaHuUs K COAEPIKAHUIO aHATH3A

1.1 TpeGoBaHHsI K TEKCTOBOMY MaTepHaITy

AHanusupyeMsble TEKCThI JOJKHBI:

- IPUHAAJIEkKATh K OJTHOMY THILY;

- coaeprkath 0oJee OAHOTO TUMA HHGOPMALUH;

- AIBIIATHCS ayTCHTHYHBIMU.

1.2 Ctpykrypa u cogepkanue padoTsl. CooCTaBUTENbHbINA aHAIN3 TEKCTOB OJJHOTO TUIA BKIIOYAET CIAECAYIOLIHE 00s3aTelIbHbIE
KOMIIOHCHTHBI:

- AHanu3upyemblil TEKCT Ha aHTTIUHCKOM SI3bIKE

- BeiBozIBI

AHaIM3HpyeMbIH TeKCT Ha aHTTTHHCKOM SI3bIKE JaeTcs EeTMKOM (€CIM TEKCTa IPEBBIIAeT 2 CTPaHUIBI IIeYaTHOTO TEKCTa).

- 001y10 (YyHKIMOHATBHO-CTUIINCTHYECKYIO XapaKTePUCTHKY TEKCTa;

- QaHAITI3 OCHOBHBIX TPOIIOB M (PUTYp PEUH BCEX YPOBHEH A3bIKa U ONPEIeNICHHE HX CTHIe00pas3yomel (yHKIHN.
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BrIBoaBI TIPEICTABIISAIOT COO0M KPATKYI0 XapaKTEPUCTHKY TEKCTa Ha MPEIMET €ro peaau3anud QYHKIUH COOOLICHUS H/UIH
BO3/ICHCTBUS

[Ipumep CTHAMCTHYECKOTO aHATH3a TEKCTa:

Text Interpretation

The passage under analysis is taken from John Galsworthy's story “The Broken Boot”. It is about an actor whose name is Gilbert
Caister. For six months he had been without a job and a proper meal. He ran into a man whom he had come to know in a convalescent
camp, a man who thought a lot of him as an actor and was tremendously happy to see him again.

To convey Caister's state of mind on the noon when he “emerged” from his lodgings, the author brings into play an abundance
of expressive stylistic means and means of speech characterization.

Caister was humiliated by having been out of job, by having to wear old clothes and being hungry. He did not want to
acknowledge his poverty and fought the humiliation by assuming an ironic attitude towards himself and things happening to him. The
irony is conveyed by lexical means: the epithet “faint” and the bookish word “regard” (instead of “look at”). The stylistic effect is
increased by the verb “long for” used in the context inappropriate with its high-flown connotations. Cf. Fixing his monocle, he stopped
before a fishmonger's and with a faint smile on his face, regarded a lobster... One could long for a lobster without paying...

The metaphoric epithet “ghost” and the euphemistic metonymy “elegance” add to the stylistic effect: Yet he received the ghost
of aesthetic pleasure from the reflected elegance of a man long fed only twice a day... The epithet “the ghost of ... pleasure” forms a
specific structure characterized by reversed syntactic-semantic connections (inverted epithet). “Elegance” replaces “gauntiness”
because Caister does not like to think of himself as “gaunt”.

Irony is accentuated by a mixture of styles (formal, intentionally well-bred vs highly colloquial) in the following: “...shall be
delighted”. But within him something did not drawl: “By God, you are going to have a feed, my boy!”

To show Caister's attitude to his own distress and worry over his worn-out clothes, the author makes use of numerous stylistic
devices: mixture of styles (cf. the use of colloquial “fancy himself” and bookish “refitted” in close context); the vulger intensifier
“damned”; the anaphoric repetition of “very” and “on”, combined with parallelism: The sunlight of this damned town was very strong,
very hard on sems and button-holes, on knees and elbows! Together with the actual tweeds, in which he could so easily fancy himself
refitted...

The list of devices employed in the second paragraph is by no means exhaustive. Find and interpret the meaning and function
of the following:

—of a man long fed... of an eyeglasses well rimmed... of a velour hat salved...;

— under it was his new phenomenon...;

— mecheblanche;

— Was it an asset or the beginning of the end?

— that shadowy face;

— atrophy, nerve, tissue;

— ... perhaps, but.

When Caister ran into Bryce-Green, it was the latter's face that attracted his attention. This idea is emphasized by the use of
metonymy. ...he had passed a face he knew. A chain of post-positive attributes with the metaphoric epithet “cherubic” gives a vivid
and colourful description of Bryce-Green's appearance: Turning, he saw it also turn on a short and dapper figure —a face rosy, bright,
round, with an air of cherubic knowledge, as of a getter-up of amateur theatricals”. This description sets Bryce-Green at once in an
opposition to Caister, as a prosperous well-fed, well-clothed man to a poor and nearly starving one. This idea is reinforced by the use
of antithesis: And — elegantly threadbare, roundabout and dapper — the two walked side by side.lt is a complex stylistic device, in
which the first opposed part is constituted by another figure of speech, an oxymoron (“elegantly threadbare™). The antithesis is made
prominent by detachment, which is marked in writing by paired dashes.

To conclude, one may say that within a mere page of the story Galsworthy displays an abundance of though and feeling, proving
himself once again a brilliant stylist. The extract is a wonderful example of the author's consistency in the realization of his creative
scheme — to achive and sustain ironic effect.

Functional Analysis

The text begins with the author's discourse which constitutes the first paragraph of the story. The second paragraph is the author's
discourse intersperced with instances of Caister's represented speech. At the end of the chosen extract, there is a fragment of the
conversation between Caister and Bryce-Green (the personages' discourse).

The author's discourse is marked by lengthy sentences of complex structure, such as the following: The actor, Gilbert Caister,
who had been “out” for six months emerged from his east-coast seaside lodging about noon in the day, after the opening of the
“Shooting the Rapids”, on tour, in which he was allying Dr. Dominic in the last act. The bookish type of speech is also signalled by
general bookish words: emerge, remake, jauntiness, regarded; fitted, aesthetic, elegance, phenomenon, reclined, conspicuous.

The use of words pertaining to the theatrical world creates a professional background: opening, on tour, act, production,
amateur, theatricals, etc. Titles of plays, such as “Educating Simon”, “Gotta-Campus”, etc., add to the stylistic effect.

Caister's represented speech is a peculiar blend of bookish and colloquial elements. On the one hand, there are no contracted
forms in it, some sentences are rather lengthy and there are instances of bookish words; on the other hand, it contains elliptical
sentences (Ages since he had eaten a lobster! Rather distinguished, perhaps...) and the vulgar intensifier damned.

Colloquial elements abound in the personages discourse -Caister and Bryce-Green's dialogue. Among them we find contracted
forms (aren't, haven't); interjections (By George, Jove, By God); colloquial words (What sport we had..., here “sport” stands for the
neutral “fun”; ...you are going to have a feed, my boy! “feed” replaces “meals™); elliptical sentences (Haven't seen you... Doing
anything with yourself?). All these elements serve to render the unofficial character of communication.
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O1IeHOYHBIH JIUCT K THIIOBOMY 3aaHUI0 (MOJICIIbHBII OTBET):

Ilokazarenu 5 6amoB 3-4 daya 1-2 Ganna
AJIeKBaTHOCTb TEMeE Brickasannas unes anexBaTHa Teme, | BbickazaHHas wujes aznekBaTHa | BoickasanHas unes
BBIPA3UTEJbHO U SICHO U3JIOXKEHA. TeMe, HO  cdopmynupoBaHa | OGJM3Ka K TEME.
HETOYHO.
Opdorpadus Opdorpaduueckue ommbku | Mmeercsa psaa opdorpaduyeckux | Mmeercs pan
MYHKTYaIust MPaKTHIECKH OTCYTCTBYIOT. TeKcT | miu/u MYHKTYallMOHHBIX | opdorpapuieckux
pa3nenéH  Ha  NpeUIOKEHHs € | OMIHOOK. WJIN/Y TyHKTYaluOHHBIX
MIPaBUJIBHBIM MYHKTYallHOHHBIM ommOOK, B TOM YHCIIE
oopMIICHHEM. Te, KOTOpbIE
3aTPYIHAIOT
ITOHUMAaHHUE TEKCTa.
Jlexcuka Hcnone3yemsiil cnoBapHblil 3amac U | Mcnonb3yemslit cnosapHslii | Mcnonb3oBan
rpaMMaTuKa rpaMMaTHYeCcKue CTPYKTYpHI | 3amac COOTBETCTBYET | HEONPaBIAHHO
COOTBETCTBYIOT MOCTABJIEHHOH | MOCTaBICHHOM OrpaHUYEHHBII
KOMMYHHKAaTHBHOH 3a/1a4e. KOMMYHHKATHBHON 3amave, | CIOBapHBII 3arac;
BCTpEYaroTCs OTJENBHBIE | YacTO BCTpPEYaIOTCs
HETOYHOCTH B YNOTPEOJEHUH | HapyIICHHS B
JICKCUKH. Nmeercs pAA | MCIIONB30BAHUU
rpaMMaTHYECKUX OIMMOOK, HEe | JEKCHUKH u
3aTPYIHSIOMINX MOHUMAaHHUS | TPaMMaTHYEeCKUX
TEKCTa. KOHCTPYKIUH,
HEKOTOpBIE M3 OHIMOOK
MOTYT 3aTPyIHATD
ITOHUMAaHHE TEKCTa.
Pemenmne CopepxaHre OTpakaeT BCE acleKThl, | Bricka3piBaHme B  OCHOBHOM | Bwicka3niBanme HE
KOMMYHHKaTUBHOH YKa3aHHbIE B 3aJlaHMW; CTWJIEBOE | JIOTUYHO; HMEIOTCS OTHENbHbIC | BCETrAa JIOTUYHO; €CTh
3a7aun odopmnenue peun BBIOpaHO | OTKJIIOHEHWSI OT IUIAHA B | OTKJIIOHEHHS OT TEMBI,
npaBwiIbHO. KOMMNO3WIMsS TEKCTa U | CTPYKTYpe  BbICKa3blBaHHS M | BBIOOD CpeacTB
ero oQopmieHHE COOTBETCTBYIOT | HENOCTATKH IPU HCHONB30BAHUH | JIOTUYECKOM CBSI3U
HOpMaM aHIJIMHCKOTrO si3bIKa. TEKCT | CpPeICTB JIOTMYECKOU CBSI3H. orpaHuueH 170051
XapaKTepU3UpyeTcs CBSI3HOCTBIO, CpeicTBa  JIOTUYECKOU
JIOTUYHOCTBIO. CBSI3U IIPAKTUYECKU
OTCYTCTBYIOT.

Metoandeckrue MaTepualibl, ONpPEICISIOIINe MPOLEeypy U KPUTCPUH OLICHHBAHUS C(POPMUPOBAHHOCTH KOMIETEHIMH NpHU
IIPOBEICHUH IPOMEXYTOYHOH aTTeCTalllu:

OtBeT oOyuwaromierocs BO BpeMsi MPOMEXKYTOUHOI aTTecTaluu olLeHuBaercs o 5 OamnoB. IIpu npoBeneHHMU aTTecTalUU
00y4JaIOIIUIACs TTOTyJaeT 33/IaHKe U BBIIOJHSIET €ro MICEMEHHO.

OneHka COPMHUPOBAHHOCTU KOMITETCHIHH:

IloporoBelii ypoBeHb: KOMMYHUKATHBHAs 3a/ada pelleHa YacTHYHO, COONIoNeH TpeOyeMblili Qopmar, HMeeTcs psj
IrpaMMaTHYECKUX H/WIIH CTHIUCTUYECKUX OIIMOOK, BIMAIONIMX HA TOHMMaHUE TEKCTa.

IIponBUHYTHI YpOBEHb: KOMMYHUKATHBHAas 3amada pelleHa, coONoneH TpeOyemblid ¢opmar, BCTpEdYaroTCsi OMMOKH, He
BJIMSIFOLIME HA TOHUMAaHKE TEKCTa.

Bricokuii ypoBeHb: KOMMYHHKaTHBHAs 33j1adya IOJHOCTBIO pelleHa, coONoieH TpeOyemblid (opMar, BBICKa3aHHAs HIes
aJIeKBaTHA TEME, BBIPA3UTENBLHO U SICHO W3JI0KEHA, OIIMOKY MPAKTHYECKH OTCYTCTBYIOT.

Tun (dbopma) 3amaHus: Tect

IIpumep THNIOBBIX 3a7aHMii (OIIEHOYHBIE MAaTEPHAIBI):
1.A functional style is a system of coordinated, interrelated and interconditioned language means intended:
a) to shape the distinctive features of each style;
b) to fulfill a specific function of communication;
C) to recognize leading features of the language;
d) to actualize means of associations.

2. In the English literary standard there may be distinguished ... major functional styles.

a) 6;
b) 4;
c) 9;
d) 5.

3. The most distinctive feature of the belles-lettres style is:
a) logical argumentation and emotional appeal:

b) individuality in selecting language means:

c) the direct address to the audience:

d) official and formal approach.

4. Euphuismis a ...

a) a preciously ornate and sophisticated manner, employing in deliberate excess a wide range of literary devices
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b) a figure of speech which consists in describing an unpleasant or offensive object in a polite round-about way (by an indirect,

polite or conventional word)

c) a figure based on an interchange of initial sounds or syllables of successive words

d) a figure based upon gradual increase in semantic significance or emotional tension

5. What style is peculiar for such sentence patterns as postulatory, argumentative and formulative?
a) publicistic

b) newspaper

c) scientific

d) official

6. Which pattern is not relevant to headlines?

a) Nominative sentences

b) Elliptical sentences

c) Sentences with articles

d) Complex sentences

7. Such features as brevity of expression, the use of the 1% person singular, expanded use of connectives, abundant use of emotive

words and use of similes and metaphors as one of media for the cognitive process are the features of...

a) oratory speech

b) editorial

C) emotive prose

d) essay

8. The sentence “It is not impossible” contains...

a) hyperbole;

b) understatement;

C) negation;

d) litotes.

9. Attributing human properties to lifeless objects is called...
a) metaphor;

b) synechdoche;

¢) personification;

d) metonymy.

10.The sentence “She is as talkative as a parrot” is an example of...
a) logicalcomparison;

b) antonomasia;

c) personification;

d) simile.

11.The structural patten of chiasmus is...

a) ab,ba;

b) ba, ba;

c) ab,cd;

d) ac, bc.

12. One of the following names of birds is onomatopoeic...
a) sparrow;

b) chicken;

€) cuckoo;

d) swallow.

1-b, 2-b, 3-b, 4-b, 5-c, 6-d, 7-a, 8-d, 9-c, 10-d, 11-a, 12-C.

O1eHOUHBIH JICT K TUIIOBOMY 33JaHUI0 (MOJICNIbHBIN OTBET):

TTokaszarenu 21 Gamn 18 6amioB 13 GamioB 8 Oamnos 7 OaminoB

BepHbix 0TBETOB 90-100% <80 % <60 % <40% >30%

Metoandeckrue MaTepualibl, ONPEICISIOIINE MPOUEeIypy U KPUTCPUH OLICHHBAaHUS C(HOPMUPOBAHHOCTH KOMIETEHIMH TMpHU

MPOBCACHUN HpOMe)KyTO‘IHOﬁ aTTeCTalumn:

OtBeT 0oOywaromierocs BO BpeMs IIPOMEXYTOYHOM aTTeCTAllMU OLEHUBaeTcs 10 24 OauioB. 3agaHue MpeAIonaraer, 4ro

06yqalonme(:ﬂ JOJDKHBI IPOSBJIATE CAMOCTOATEIIBHOCTD, J'IIO603HaTCJ'II>HOCTI>, peuiaTtb HpO6J’IeMHLIe BOIIPOCHI U 3aJa4u.

OueHka chOpMHUPOBAHHOCTH KOMIETCHIIHI:

IToporosslii ypoeHb: He MeHee 60 % 3aaHUI BBIIIOIHEHbI BEPHO.
IIponBunyTeli ypoBeHb: He MeHee 80 % 3a1aHMii BHIIOIHEHBI BEPHO.
Beicoxkuii yposenb: He MeHee 90 % 3a1aHuil BBIIOIHEHBI BEPHO.
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