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DoH/I OLICHOYHBIX CpEACTB I NIPOBEACHUA HpOMC}KyTO'-{HOﬁ aTTeCcTalu

[NosicuuTenbHas 3anucka

®onp oueHouHbIX cpencts (nanee — @OC) a1 MPOMEXYTOUHON aTrTecTaly Mo JucuuiuinHe «CTUiaMcTHKa (AaHTITMHACKUIT)»
pa3paboTaH B COOTBETCTBHHM (pelepalbHbIM TOCYJAPCTBCHHBIM 00pa30BaTENIbHBIM CTAaHJAPTOM BBICIIETO O00pa3OBaHUS —
GakanaBpuar 1o HarpasieHHIo noaAroToBku 44.03.05 [leparornyeckoe oopazoBanue (¢ AByMS NPOQHIISIMU ITOATOTOBKHU). Y TBEPKIEH
npukazoM MunucTepcTBa o0OpasoBaHuss M Hayku Poccuiickoir ®epepanmu ot 22 deppans 2018 r. Ne 125, ocHoBHOI
npodeccuoHanbHOM  00pa3oBaTenbHO IporpaMMod BbICIIErO 00pa3oBaHUs 1O HampaBieHuIo mnoiaroroku: 44.03.05
[Menarornvyeckoe oOpazoBaHue (¢ AByMs TpPOQUISIMA TOATOTOBKH), HANpaBIeHHOCTh (NMpoduib): «HOCTpaHHBIN S3BIK»
(bpanuysckuit) u «VHOCTpaHHBIH $3bIK» (AHITIMHCKUIL), ¢ ydeToM TpeboBaHuM mnpodeccuonambHOro cranpapra «llemaror
(megaroruyeckas qesITEIBHOCTD B cdepe JOIIKOIBLHOT0, HAYaIbHOTO 00IIEr0, OCHOBHOTO O0IIET0, CPEAHETr0 00IIero oOpa3oBaHusl)
(BocmuTaTeNb, YUUTENDb)», YTBEPKACHHBIM IpuKa3oM MuHMUCTepCTBa Tpyla U coluanbHol 3amutel Poccuiickoit @eneparnuu ot 18
okTsi0pst 2013 1. No 544n (3aperucrpupoBaH MuHucTepcTBOM IocTuiuu Poccuiickorn ®Denepanmn 6 nexkabps 2013 r.,
peructpanuoHHblii Ne 30550), ¢ ©3MEeHEHUsIMU, BHECEHHBIMH IIpUKa3aMi MUHUCTEPCTBA TPY/a U COLMAIBHOM 3amuThl Poccuiickoii
®Genepanyn ot 25 nekadps 2014 r. Ne 11151 (3apeructpupoBan MunucTepcTBOM octuiinu Poccuiickoit @enepannu 19 despans
2015 r., peructpanuonsslif Ne 36091) u ot 5 aBrycra 2016 r. Ne 4221 (3apeructpupoBad MuHucTepcTBOM Ioctunuu Poccuiickoii
®Denepariu 23 aBrycra 2016 r., peructpanuonnsiii Ne 43326).

Henp @OC a1t TPOMEKYTOUHOM ATTECTAIMU — YCTAHOBIICHHE YPOBHS CPOPMUPOBAHHOCTH YACTH CJICAYIOIIUX KOMIICTCHIINH:
OIIK-8.

3agaun ®OC i NPOMEKYTOYHOM aTTecTalMd - KOHTPOJIb KayeCcTBAa M YPOBHSI JIOCTHXKCHHS pe3yJbTaTOB OOYUYCHHS MO
(opMHpYEMBIM B COOTBETCTBUH C Y4€OHBIM IUTAHOM KOMITETCHIIUSIM:

OIIK-8. Crioco6eH OCYIIEeCTBIISATh MEAArorHIecKyro IeTeIbHOCTh HA OCHOBE CIICIIMATBHBIX HAyYHBIX 3HAHUN

OIIK-8.1. 3HaeT: UCTOPHUIO, TEOPHUIO, 3AKOHOMEPHOCTH M HPUHLMUIBI HOCTPOCHUS U (QYHKIMOHUPOBaHUS 00pa30BaTEIbHOTO
mporecca, poidb W MecTo O0pa3oBaHMS B JKM3HH 4YeJOBeKa W OOIIEeCTBAa, COBPEMEHHOE COCTOSHHE HaydyHOH o0071acTy,
COOTBETCTBYIOIICH IPENoJaBacMOMy MPEAMETY; NPUKIAIHOE 3HAYCHUE HAYKH; CIeHU(PUYECKHE METOJbl HAYYHOTO IMO3HAaHUS B
o0BeMe, 00eCIIeUNBAOIIEM MTPETIOIaBaHNEe YIeOHBIX TPEJIMETOB

3HaeT: UCTOPUIO0 BOZHHKHOBEHMs CTHJIMCTHKHM KakK pasJiesia JIMHIBHUCTUYECKOW HayKH, TEOPHI0 (YHKIMOHAIBHBIX CTHIICH
COBPEMEHHOTO SI3bIKa, TPOIOB M (UTYp pedd, poib W MECTO CTHIMCTUKH B KpPYry APYTHX JHHIBHCTHYECKHX JWUCIHUIUINH,
COBPEMEHHOE COCTOSHHE CTHIMCTHKU U €€ MPUKIIaHOe 3HAYCHHUE.

YMmeer: BBIWIEHATH TPONbl W (UIYpHl PEeYM B aHAIU3UPYEMOM MaTepHaje; ONpenessiTh (YHKIHOHAIBHO-CTHICBYIO
MIPUHAIIIEKHOCTD TEKCTA.

TpeboBanue K mpoIeAype OIEHKH:

ITomemenue: 0coObIX TpeOOBaHUI HET.

Pacxonnsre MaTepuansl: Oymara.

JlocTyIl K JONOJHUTENIFHBIM CIIPABOYHBIM MaTepHuanaM: He TpedyeTcs.

Hopwmet Bpemenn: 80 MUHYT [Tl IOATOTOBKH aHaNIM3a TekcTa, 10 MUHYT U1 HAaNTMCAHUS TECTA.

IIpoBepsiemast KOMITETEHITHS:

OIIK-8. CriocoOeH OCyIIeCTBIISATh MEAArOrHYECKYIO IeITEIbHOCTh Ha OCHOBE CIICIHaIbHBIX HAYUYHBIX 3HAHHUM.

IIpoBepsieMblit ”HIUKATOP JOCTIKEHHUS KOMITETECHIIUH:

OIIK-8.1. 3HaeT: UCTOPUIO, TEOPHIO, 3AKOHOMEPHOCTH M MPUHIUIEI HOCTPOSHUS U (PYyHKIIMOHUPOBAHUS 00pa30BaTEILHOTO
mporecca, poidb W MeCcTO 0o0pa3oBaHMS B JKM3HH 4YeJOBeKa M OOINEeCTBA, COBPEMEHHOE COCTOSHHE HAyJYHOU OO0JIacTH,
COOTBETCTBYIOLIEH NpPENoJaBacMoMy IpeIMeTy; INPHKIaJHOe 3HAUCHUE HAayKH; Clelu(UUecKue METOAbl Hay4HOTO MO3HAaHUS B
o0beMe, 00ecIIeunBaroNIeM MPeroaBaHue YaeOHBIX TPEIMETOB.

TIpoBepsiemblii pe3ybTaT 00yUeHHS:

3HaeT: UCTOPHIO BO3HWKHOBEHHS! CTHJIMCTHKM KaK paszeiia JIMHTBUCTHYECKON HayKH, TEOPHIO (YHKIMOHAIBHBIX CTHIIEH
COBpPEMCHHOI'0O f3bIKa, TPOIOB U Q)Mryp peun, poJib U MECTO CTUIMCTUKHA B KpYry ApYyrux JHUHIBUCTUYCCKUX AUCHUIUINH,
COBPEMEHHOE COCTOSHHE CTHIMCTHKU M €€ MPUKIIaTHOe 3HAYCHHUE.

YMeeT: BBIWICHATH TPOIBl M (UIYpHl pedd B aHAIU3UPYEMOM MaTtepuaie; OIpeAesiTh (YHKIMOHAILHO-CTUICBYIO
MPUHAIIIEKHOCTD TEKCTA.

Tun (Gopma) 3amaHus: KOMIIIEKCHBIH CTHIUCTHICCKHI aHAIN3 TEKCTA

IIpumep TUNOBBIX 3aHaHUN (OLIEHOUHBIE MaTEPUATIbI):

J. Galsworthy. The Broken Boot (E.M. Zeltin et. al. English Graduation Course. M., 1972. P. 88-89: Finishing with the words
“...walked side by side”).

TpeboBaHus K COIEPIKAHUIO aHATIN3A

1.1 TpeGoBaHusI K TEKCTOBOMY MaTepHAILY

AHanu3upyeMsle TEKCThI JOJDKHBIL:

- IPUHAAJIEKATb K OTHOMY THILY;

- coJeparhb 0oJee OAHOro TUMA UHPOPMALUHY;

- ABJIATBCS AYyT€HTUUHBIMH.

1.2 Ctpykrypa u copepxanue padoTsl. ConocTaBUTENbHBIN aHAIN3 TEKCTOB OJJHOTO THIIA BKJIIOYAET CIEAYIOLINE 00s13aTeNIbHbIe
KOMIIOHEHTBI:

- AHaJIM3UPYEMBIHM TEKCT Ha aHTJIMHCKOM S3bIKE

- BeiBogb!

AHanu3upyeMbli TEKCT Ha aHTIMHACKOM SI3bIKE 1aeTCsl LEIHKOM (€CIIN TEKCTa MPEBBIIIAET 2 CTPAHHIBI IIEYaTHOTO TEKCTA).

- 00IIyIO (PYHKIIMOHABHO-CTHIIMCTHYECKYIO XapaKTEPUCTHKY TEKCTa,;
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- aHAJIM3 OCHOBHBIX TPOMOB U (PUT'Yp pe4H BCEX YPOBHEH sA3bIKa U OINPECIICHUE UX CTHIIC00pasyroleii QyHKIMN.

BbIBozBI IPENCTABIAIOT COO0M KpaTKyl0 XapaKTepUCTUKY TEKCTa Ha MpeAMET €ro peaau3anuu (pyHKUUM COOOIICHUS /WU
BO3JICHCTBUS

HpI/IMep CTHJIMCTHYCCKOI'O aHaJIi3a TCKCTa:

Text Interpretation

The passage under analysis is taken from John Galsworthy's story “The Broken Boot”. It is about an actor whose name is Gilbert
Caister. For six months he had been without a job and a proper meal. He ran into a man whom he had come to know in a convalescent
camp, a man who thought a lot of him as an actor and was tremendously happy to see him again.

To convey Caister's state of mind on the noon when he “emerged” from his lodgings, the author brings into play an abundance
of expressive stylistic means and means of speech characterization.

Caister was humiliated by having been out of job, by having to wear old clothes and being hungry. He did not want to
acknowledge his poverty and fought the humiliation by assuming an ironic attitude towards himself and things happening to him. The
irony is conveyed by lexical means: the epithet “faint” and the bookish word “regard” (instead of “look at”). The stylistic effect is
increased by the verb “long for” used in the context inappropriate with its high-flown connotations. Cf. Fixing his monocle, he stopped
before a fishmonger's and with a faint smile on his face, regarded a lobster... One could long for a lobster without paying...

The metaphoric epithet “ghost” and the euphemistic metonymy “elegance” add to the stylistic effect: Yet he received the ghost
of aesthetic pleasure from the reflected elegance of a man long fed only twice a day... The epithet “the ghost of ... pleasure” forms a
specific structure characterized by reversed syntactic-semantic connections (inverted epithet). “Elegance” replaces “gauntiness”
because Caister does not like to think of himself as “gaunt”.

Irony is accentuated by a mixture of styles (formal, intentionally well-bred vs highly colloquial) in the following: “...shall be
delighted”. But within him something did not drawl: “By God, you are going to have a feed, my boy!”

To show Caister's attitude to his own distress and worry over his worn-out clothes, the author makes use of numerous stylistic
devices: mixture of styles (cf. the use of colloquial “fancy himself” and bookish “refitted” in close context); the vulger intensifier
“damned”; the anaphoric repetition of “very” and “on”, combined with parallelism: The sunlight of this damned town was very strong,
very hard on sems and button-holes, on knees and elbows! Together with the actual tweeds, in which he could so easily fancy himself
refitted...

The list of devices employed in the second paragraph is by no means exhaustive. Find and interpret the meaning and function
of the following:

—of a man long fed... of an eyeglasses well rimmed... of a velour hat salved...;

— under it was his new phenomenon...;

— mecheblanche;

—Was it an asset or the beginning of the end?

— that shadowy face;

— atrophy, nerve, tissue;

— ... perhaps, but.

When Caister ran into Bryce-Green, it was the latter's face that attracted his attention. This idea is emphasized by the use of
metonymy. ...he had passed a face he knew. A chain of post-positive attributes with the metaphoric epithet “cherubic” gives a vivid
and colourful description of Bryce-Green's appearance: Turning, he saw it also turn on a short and dapper figure —a face rosy, bright,
round, with an air of cherubic knowledge, as of a getter-up of amateur theatricals”. This description sets Bryce-Green at once in an
opposition to Caister, as a prosperous well-fed, well-clothed man to a poor and nearly starving one. This idea is reinforced by the use
of antithesis: And — elegantly threadbare, roundabout and dapper — the two walked side by side.lt is a complex stylistic device, in
which the first opposed part is constituted by another figure of speech, an oxymoron (“elegantly threadbare™). The antithesis is made
prominent by detachment, which is marked in writing by paired dashes.

To conclude, one may say that within a mere page of the story Galsworthy displays an abundance of though and feeling, proving
himself once again a brilliant stylist. The extract is a wonderful example of the author's consistency in the realization of his creative
scheme — to achive and sustain ironic effect.

Functional Analysis

The text begins with the author's discourse which constitutes the first paragraph of the story. The second paragraph is the author's
discourse intersperced with instances of Caister's represented speech. At the end of the chosen extract, there is a fragment of the
conversation between Caister and Bryce-Green (the personages' discourse).

The author's discourse is marked by lengthy sentences of complex structure, such as the following: The actor, Gilbert Caister,
who had been “out” for six months emerged from his east-coast seaside lodging about noon in the day, after the opening of the
“Shooting the Rapids”, on tour, in which he was allying Dr. Dominic in the last act. The bookish type of speech is also signalled by
general bookish words: emerge, remake, jauntiness, regarded; fitted, aesthetic, elegance, phenomenon, reclined, conspicuous.

The use of words pertaining to the theatrical world creates a professional background: opening, on tour, act, production,
amateur, theatricals, etc. Titles of plays, such as “Educating Simon”, “Gotta-Campus”, etc., add to the stylistic effect.

Caister's represented speech is a peculiar blend of bookish and colloquial elements. On the one hand, there are no contracted
forms in it, some sentences are rather lengthy and there are instances of bookish words; on the other hand, it contains elliptical
sentences (Ages since he had eaten a lobster! Rather distinguished, perhaps...) and the vulgar intensifier damned.

Colloquial elements abound in the personages discourse -Caister and Bryce-Green's dialogue. Among them we find contracted
forms (aren't, haven't);interjections (By George, Jove, By God);colloquial words (What sport we had..., here “sport” stands for the
neutral “fun”; ...you are going to have a feed, my boy! “feed” replaces “meals™); elliptical sentences (Haven't seen you... Doing
anything with yourself?).All these elements serve to render the unofficial character of communication.
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Ilokazarenu 5 6amoB 3-4 daya 1-2 6anna
AnexBaTHOCTb TeMe | BrIckazaHHas unes anekBaTHa TeMe, | BpickazaHHas uaes aaekBaTHa Teme, HO | BrickazaHHas unest
BBIPA3UTEJIbHO U SICHO U3JIOXKEHA. chopMyJIUpoBaHa HETOYHO. OJIM3Ka K TeMe.
Opdorpadus Opdorpaduueckue omnOku | Mmeercs psan opdorpaduueckux wim/u | Umeercs pan
MYHKTYaIust MPAaKTUYECKH OTCYTCTBYIOT. TEKCT | IYHKTYallMOHHBIX OIIMOOK. op¢orpapuueckux
pa3menéH Ha TPEVIOKEHHS ¢ WIN/Y TyHKTYaIlnOHHBIX
MPaBHIBHBIM MYHKTYallHOHHBIM omMOOK, B TOM YHCIIE
o opMIICHHEM. Te, KOTOpBIC
3aTPYIHSIOT
MIOHMMAaHHE TEKCTa.
Jlexcuka Ucnonws3yemslit cioBapHbIi 3amac u | Vcmonb3yeMsbrit CIIOBapHBIN 3amac | Mcnonp3oBan
rpamMMaTuKa rpaMMaTH4eCKHe CTPYKTYPBI | COOTBETCTBYET [TOCTaBJICHHOH | HEOIpPaBIaHHO
COOTBETCTBYIOT MOCTaBJIEHHOW | KOMMYHHUKAaTUBHOM 3ajade, BCTPEYAIOTCS | OTPaHHYEHHBIN
KOMMYHHMKAaTHBHOH 3a/aue. OTJIEJIbHBIE HETOYHOCTH B YNOTPEOJEHUH | CIIOBAPHBIH 3arac;
nekcukd. VMeercst ps rpaMMaTHYeCKHX | 9acTo BCTPEYAIOTCS
OoIIMOOK, HE 3aTPYIHSIOMINX [MOHUMAaHHSA | HapyLICHUS B
TEKCTa. UCTIONb30BaHUH
JIEKCUKH u
rpaMMaTHIECKHX
KOHCTPYKIUH,
HEKOTOpBIE M3 OHIMOOK
MOL'yT 3aTPYAHATH
MIOHMMAaHHE TEKCTa.
Pemenue ConeprxaHue oTpaxaeT Bce | BrickasbiBaHHE B OCHOBHOM JIOTHYHO; | BrickaspiBaHue HE
KOMMYHHUKAaTHBHON ACTIeKTHl, yKa3aHHBIE B 3aJaHHH; | IMEIOTCS OTACNbHBIE OTKJIOHEHHS OT | BCerga JIOTHYHO, €CTh
3a7a4u ctuineBoe  odopMIIeHHME ~— peyH | IUIaHa B CTPYKTYpe BBICKAa3bIBaHHS U | OTKJIOHEHHS OT TEMBI;
BBIOpaHO MpaBWIbHO. KOMIO3MIMS | HEIOCTATKH NPH HMCIOJIB30BAaHHU CPEACTB | BHIOOD Cpe/CTB
TekcTa U ero  ohopMieHHE | JOTHYECKOH CBS3HU. JIOTUYEeCKOH CBSI3U
COOTBETCTBYIOT HOpMam OrpaHnYeH W
AHIVIMICKOTO A3BIKA. Texkcr CpeicTBa  JIOTUYECKOU
XapaKTepU3UPYETCs]  CBS3HOCTBIO, CBSI3U MIPAaKTHIECKH
JIOTHYHOCTEIO. OTCYTCTBYIOT.

Meroaudyeckue MaTepHaibl, ONpeIeTIoNe NPOHeypy U KPUTEPUH OLECHUBAHUS CHOPMUPOBAHHOCTH KOMIETCHLHUH NPH

IIPOBCACHUUN HpOMe)I(yTO‘«IHOI)i aTTCCTalluu:

OTtBeT 00yyaromerocss BO BpeMs MPOMEXKYTOYHOH aTTecTal OlleHWBaeTcs A0 S5 OamioB. [Ipu mpoBeAeHUH aTTeCTAIMH

06yqa}0mm?lcz TIOJIYYacT 3alaHUC U BBITIOJIHACT €0 IMCbMEHHO.

Ouenka c(opMHUPOBAHHOCTH KOMIIETEHIIUH:
IToporoBelii ypoBeHb: KOMMYHUKATHUBHas 3ajaua peEIICHA YacTUYHO, coONIofeH TpedyeMmblil ¢(opmar, umeercs psn

IrpaMMaTHYCCKUX H/WIH CTHIMCTHYECKHX OI.HI/I6OK, BJIMAIOIIMX HAa IIOHUMAHHUE TEKCTA.

IIponBUHYTHI ypOBEHb: KOMMYHUKATHBHAas 3ajada peIlleHa, coOMofeH TpeOyeMblil (opmar, BCTPEedyaroTCsl OMMOKU, He

BJIMAIOIIMEC HA IOHKMMAHHUE TCKCTA.

Brlcokuii ypoBeHb: KOMMYHUKAaTHBHas 3a/aua IOJHOCTBIO peEIleHa, COOMIoNeH TpeOyeMbli ¢opmar, BbICKa3aHHas HIES

aJICKBaTHAa TEME, BBIPASUTECIIBHO U AICHO HU3JIOXKCHA, OIINOKU MNPAKTHYCCKHU OTCYTCTBYIOT.

Tum (popma) 3aganus: TeCT

IIpumep TUNOBBIX 3aHaHUN (OLIEHOYHBIC MaTEPUAIIBI):

1.A functional style is a system of coordinated, interrelated and interconditioned language means intended:

a) to shape the distinctive features of each style;

b) to fulfill a specific function of communication;

C) to recognize leading features of the language;

d) to actualize means of associations.

2. In the English literary standard there may be distinguished ... major functional styles.

a) 6;

b) 4;

c) 9;

d) 5.

3. The most distinctive feature of the belles-lettres style is:

a) logical argumentation and emotional appeal:

b) individuality in selecting language means:

c) the direct address to the audience:

d) official and formal approach.

4, Euphuismis a ...

a) a preciously ornate and sophisticated manner, employing in deliberate excess a wide range of literary devices
b) a figure of speech which consists in describing an unpleasant or offensive object in a polite round-about way (by an indirect,

polite or conventional word)
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c) a figure based on an interchange of initial sounds or syllables of successive words

d) a figure based upon gradual increase in semantic significance or emotional tension

5. What style is peculiar for such sentence patterns as postulatory, argumentative and formulative?

a) publicistic

b) newspaper

c) scientific

d) official

6. Which pattern is not relevant to headlines?

a) Nominative sentences

b) Elliptical sentences

¢) Sentences with articles

d) Complex sentences

7. Such features as brevity of expression, the use of the 1% person singular, expanded use of connectives, abundant use of emotive
words and use of similes and metaphors as one of media for the cognitive process are the features of...

a) oratory speech

b) editorial

C) emotive prose

d) essay

8. The sentence “It is not impossible” contains. ..

a) hyperbole;

b) understatement;

C) negation;

d) litotes.

9. Attributing human properties to lifeless objects is called...

a) metaphor;

b) synechdoche;

¢) personification;

d) metonymy.

10.The sentence “She is as talkative as a parrot” is an example of...

a) logicalcomparison;

b) antonomasia;

C) personification;

d) simile.

11.The structural patten of chiasmus is...

a) ab,ba;

b) ba, ba;

c) ab,cd;

d) ac, bc.

12. One of the following names of birds is onomatopoeic...

a) sparrow;

b) chicken;

€) cuckoo;

d) swallow.

1-b, 2-b, 3-b, 4-b, 5-c, 6-d, 7-a, 8-d, 9-c, 10-d, 11-a, 12-C.

O11eHOUHBIH JICT K TUIIOBOMY 33J[aHUI0 (MOJICJIbHBIN OTBET):

TTokazatenu 21 Oamn 18 6amioB 13 GamioB 8 OamioB 7 OamnoB
BepHbix 0TBETOB 90-100% <80 % <60 % <40% >30%

Meroaudeckie MaTepHasl, ONpeNeNIoNlie MPoLueaypy W KPUTCPHN OLCHUBAHHSA C(OPMHPOBAHHOCTH KOMIICTSHINH IIPU
MIPOBEICHUH ITPOMEXYTOUHOM aTTECTalUU:

OtBeT 0Oydwaromerocs BO BpeMs HPOMEXYTOYHOH aTTeCTAal[MM OIeHHWBaeTcs 10 24 6amnoB. 3ajaHue IpeJIoiaraer, 4To
00yJaromuecs JOKHbI IPOSIBIATH CAMOCTOATENFHOCTb, TF0003HATENFHOCTD, pEIIaTh IPOOIEMHBIE BOTIPOCH U 3aJa4H.

OueHka c(opMHUPOBAHHOCTH KOMIIETEHIIHIH:

IToporossliii ypoBeHb: He MeHee 60 % 3a1aHui BBIIIOJHEHBI BEPHO.

IIponBunyTHIN ypoBeHb: He MeHee 80 % 3aaHUil BHIIOIHEHBI BEPHO.

Boricokuii ypoBens: He MeHee 90 % 3a7aHuil BBINOIHEHBI BEPHO.
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